MR EFIAE Mg H118(1986)
The Journal of Kwangju Health
Junior College Vol.

The Scarlet Letterd)| A2 B2 S8 HiE

=y

# 1 IS

ﬁs’ﬁs

I. #

2

Nathaniel Hawthorne®] %BHEHE INFYE X235 New England F4HE2] HHEEY
AEBIge 29 dubgy EEe MR LY EARA J oha FRY Al 27 4
R 2FE0] AR w|A LAY 9 gFelyg 3, Edgar Allen Poef] 739-9} 7] Hawthorne-
Azt &L o FE B BTG AR 2 AR 2 28H 23e
Wl she] Zevls] $lete] olgg o] &3 Aelvh P 8 FEE Fote 2d 25 s}

o xS

.
4 2e Foles 4 949en QFd AL 432 94 soul)e] god ARy el o
43t A = PAd Qutahe EhtE A3+ $E Yolgst

2 EHEY QARAE AW 2k A4Aem AT A Bed o 524

symbolic tale =% allegorical tales] FH3 o] Fx Qvh. o] AL Hawthorned] F=

of
2

A X The Scarlet Letterd| A £ <~ 93 2.8 w5 ALl A “The Minister’s Black

(]

Veil,” “The Ambitions Guest”, “The Hollow of the Three Hills”" $o] 43 318
AAqt. oW BE FERNA AR5 £ FP0ld 4] A& MoodE Ead
geh. Hawthorned oleiet 444 B¢ A44a9 ofal J47elx & 4249 24

£ 2y, =3 3dd £A43 £EAA AAE 2 HEdd o% AP de SR
sl 473 Bdsd ¥ 4 =S

Scarlet & o] W Fsx ¢ vlokdl AAAH &x] & ‘blood’ sacrifice, violent
passion, disorder’¥%-& QAASH HsAE 548 Uz £34 93 FEE s
o] #Z&¥ES symbol& Hesterd) Dimmesdales} Pearlg- 3Hd) Fo] F= f9 < symbole] =,
Pearl& 2 =p4le] &lv}e] AbolglE 3RS symbolo] et ®

Hyatt H. Waggoner¥y ‘color imagery’ & oh-&3} o] x}A|s] HEstz ¢t

There is, first the pure sensory image used literally, not figuratively,

7> Robert E. Spiller, The Sycle of American Lit., (New York: 1955), p.60.

2> Nathaniel Hawthorne, Twich-Told Tales, trans., Cha Kwan Seuk (A& : 9594, 1973),
p.X.

3 Wilferrd L. Guerin, et al. A Handbook of Critical Aﬁjzroaches to therature (New York:
Harper & Row, Publishers, 1979), p.158.

# Pyong Ju Lee, “Hawthorne’s Tragic Vision of Man and the Puritan Tradition in America.”
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though the literalness of its use will not destroy whatever intrinsic sym-
bolic value it may have. Second, there is the color or shade of light or
darkness that must be taken literally but that also has explicit symbolic
value. Finally, there is the image that has only, or chiefly, symbolic
value, so that it cannot be taken literally. I shall call these pure, mixed,
and drained images.® '

Qo) 418} 7ol Hawthorned] ‘symbolism’ 7F&d] = 7Fx]E 4bs] 2 gbEd] John W.
Shroeder>} =]43&F

“In some cases, Daffy downhilly” is a first-rate example. In other
caseés, they can be got at only by considerable digging. %’

olehe 2dAY e Agdle AFT AFgel: oL + g ‘symbol EE Y. 2
2 7] %] Henry James -2 Hawthorned] <%wizls 7% % ‘symbolism’ & 43}

3 Qv $Aé 2w gk

In The Scarlet Letter there is a great deal of symbolism; there is, I
- think, too much. It is overdone at times, and becomes mechanical; it
ceases to be impressive, and grazes triviality.?

Hawthornes) ‘sfmbolism’—% U3 B535HA &3tz vt Jamese) 2 X 4
E gor uF wo] A4ty wlEe] sAA Aol Hej vlglm QA Aol HA
o= 7;1 E qrAxk A Futd glvk. v Hawthorned] ‘symbolism’-g- A3
F4& FAE = gy, 1= The Scarlet Letters) 7H-& ‘symbolism’ F&¢] =gt &
ehg Algo = u]F ‘symbolism’ F3+e] ofw X7t F A o]t

o] ¥ Hawthornes} ‘symbolism,’ ‘symbolism’s} Hawthorneg = o] E£akt o

HAE A4E + v 27HE 244 F9 & Ao

I
r-r'l

‘Hawthorne’s always saw through symbols; he revealed through symbols.’®

H.9l-2 Hawthorne] z+E7}&u] A44AQl The Scarlet Letterd TR0 2 A7t

5 Hyatt H. Waggoner, Hawthorne (London: Oxford University Press, 1971), p.130.

6 John W. Shroeder, “That inward sphere”: Hawthorne’s Heart Imagery and Symbolism,
PMLA, (March 1950), p.106. )

7 Henry James, Hawthorne, In The Shock of Recognition ed. Edmund Wilson (The Modern
Library, 1955), p.515.

8 Arlin Turner, Nathaniel Hawthorne: An Introduction and Interpretation (New York:
Barnes & Noble, Inc., 1969), p.122.
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II. The Scarlet Letter2| Symbolism

1. “A”520| symbolism
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Black, dark gray, brown, all the darker shades, ordinarily suggest both
natural and moral evil. Green and yellow are associated with natural
good, with life and beauty.?*®

9 kM3, Nathaniel Hawthorne: AXZHBEMIl HEER, (JE, ®SF, 1982.), p.49.
1 Hyatt H. Waggoner, Hawthorne: (Cambridge, Mass. Harvard University Press, 1971),
p.133. '
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ol ksl 789k F W 2l AR Sz de Sle AT 3
sel, olEd Ha A FrH A 43S AN o] BAUE FHAL ¥
58 SAF AuFY AHAA olEehist ARG A4, 2Ez 4H9-E AR

The cemetery and the prison are negative values, in some sense evils.
The rose is a positive value, beautiful, in some sense a good. But the
cemetery and the prison are not negative in the same sense: death, “the
last great enemy”, is a natural evil, --- the prison is a reminder of the
present actuality of moral evil. The rose is “good” in the same in which
the cemetery is an “evil”: its beaty is neither moral nor immoral but is
certainly a positive value.!?

olei gt Hester® A4eHE E40s A5 AFote Add ol ool HEY W7
L2t 43 $570¢ 282 Uk oF] Yk

Scarlet “A”= HEKY #{kﬂﬂ’ﬂfﬂ S WokE H¥stx Yot ‘Adulteress’ b 5
g BoE Al Scarlet “A”x ﬁ%% BodAe F2FE AT Aol gl —ikba
‘image’ o] = “A”E 2AISE FIFS ERAAE Babs S REH &R+
2] 8ke] Scarlet “A”E ¥lg}r ¥ Puritans® ‘a mixture of awe’ & A F53 R
4 FEAS AARE Aolw

“...it was safely to be inferred that the infliction of a legal sentence
would have an earnest and effectual meaning. Accordingly, the crowd
was sombre and grave” (¥*p. 46)

22} Scarlet “A”= o] H¥ EAbd ST BkE AU JeodAds, AHY B
Ji& AT BEY ‘fancy’ 9 fEfHol

~ “It was so artistically done, and with so much fertility and gorgeous
luxuriance of fancy”(p.43) '

8} 5k Scarlet “A”%& ‘the effect of a spell’ & =|d  AHEFYQl ‘image’ B4 I R
%}% Fky: ‘Adulteress’ 2 o] ‘mystic token’ © &4 ‘Able’ ‘Amiable’ ‘Angel’ 59
d# HRE S Bitste Aol '

ol ST MHRE LeAfelE ‘scene’o] A Scarlet “A”E AL By ARET R
B Rz B ’

1 Thid. pp.128~9. -
* kA Q4L 45 7 Zo Paged: %4 opgi & .
Nathaniel Hawthorne. The Scarlet Letter (A Norton Critical Edition, 1961)
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“It was whispered, by those who péered after her, that the scarlet letter
threw a lurid gleam along the dark passage way of the interior”(p.54).

o]R MG MPANA MER “A"E Ful4 44 BKE Bzl A8 B K
Al AR BWE Adste Aot

‘adulteress’ = ARIFREES] ‘allegory’shi & 4 Y= “A”7} Hestero]Al —fEe) sk
= AVA f F4F $ b 1 AR ERERS st A T Erke M
(extension of meaning)-$ Wl %M E(multivalence)& Adsisl: Jxala & 2 9]
2w, ol Jx Sy MET & ¢t B B2 oA o chofa ke #EE B
AANE 2 B5re] F4 &t Hawthorne®] =}oFA) 9] olgx sl 24 d& Aolwt 5
Aok, Hawthorne-& o]z qF “A”9] vlokal HHL kel = s }1e ‘the imaginary’ %
BkE AR ot 2AL Indiane] A’ B3 B¢ BA %o} 237 g} 34
o] Ax skt 81X dx Futdow WolzckE A akelh. old EFE ‘A%
F3e FBES oMl EBGel S3dA RARA & Hikew vhe Hawthornes}
Ale] EEF ‘Ambiguity’ &) Hiyko]lw, Fogleo] @alwl = “in legend or superstition’ of A
‘a moral or psychological truth’ & AZ3stel = Aolgk 34},

3 Hawthorne® o}elgl £& %S FHI 7 ste] “AYE 549 “allegory’ 2 B3
=], o]A-L ojv] gl = Hawthorned] ‘allegory’= 43 ojAe) 2ty 1AL
WAbsh AR 4R o] opvizte A U4 E o« AT 0]y kS £}
7 9% Bk —Bes ¥ 4+ & Aot

Pearld]] 2]sle] TalE = Jpo] REEMLE w14 Pearlsl ‘scarlet’ “A”2}e] §-A}4jo] <]
e 2 Aol PelAE Wil 4% + QA% BY AF WER ‘allegory’dl
scarlet “A”9] £-Ao] zdl® Pearld|d] <A-LE3 g HAolrl. Pearld ‘a lovely and
luxuriance of a guilty passion’ 0.8 ‘A’r} A A" 8§45 xygdos, ‘an emblem
and product of sin’ ¢ & ‘A’®] %44 )i, 8lE ‘the scarlet letter endowed with
life’ o] v, “A”9 wlal7/}x| 2 ‘the offspring of her frailty’ =4 9] REMEL BEs)
= Aokl Tl

“the living hieroglyphic, in which was revealed the secret they (Hester

and Dimmesdale) so darkly sought to hide”(p. i48)

o] ¥ Pearle] 7]%& Hesters} D1mmesda1e—— A48 FE ‘a messenger of anguish”

29 §FE FE ohvel, 2 =}A6] wba ‘the scarlet letter endowed with life’ gh

2 Richard Harter Fogle, Hawthorne’s Fiction: The Light and the Dark (Norman:: Univ-
ersity of Oklahoma Press, 1952). pp.10~11..
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A& Pearle] @3t vh-£9 BAAAE ¢tAHe] vtz A

What little bird of scarlet plumage may this be? Methinks I have seen
just such figures, when the sun has been shining through a richly painted
window, and tracing out the golden and crimson images across the floor.
(p.81)

scarlet “A”E A7) = ‘scarlet plumage’ ¥ Ay FL A= _PL/(]-E]T":_ Pearle “54
FEE felFos 29 o] ntFatetdl FEY, AEFN IYAE N FE 2F5"E A
Uz gete Aoleh o8 g 2Fe T ‘scarlet” “A7l Sy gu]ER transforma.tlon’-%-
o] &% o] Pearl= ‘product of sin’ojgl b3 =48 x4 ¢ living hieroglyphic,
‘immortal flower’ -8 34068 WRE o2y 9% AL T e Al g= Aol
2 et

2.- EAQIE2E2] symbolism

The Scarlet Letterd] 538 ApES] 48& =2 oL dhvtr 4£%38 o + g+
T2 dgEeld. FEEHEY Hesters} 7tz o]o 4 Pearl, Dimmesdale, Chil-
lingworth7} Eele] wWle =7 Hol geh. o] && 747 Abeldl elony Zabe HEES
o] A 4rotziet. David Levingd Pearlg A A% A A& 289 FHY ol a2 JH
Mz ra ek

All three sinners are isolated from humanity, but each in a differeat
way that is related both to the allegory and to the conflict of intellect
and heart. Hester Prynne is the publicly known, partially penitent sinner.
Arthur Dimmesdale is the secret sinner, Let us consider these characters
somewhat more carefully, to discover how Hawthorne give his allegory
the substance and complexity of human reality. #

Hester:= or#l 3 #4lo] i Dimmesdalee %2 z9]o]

®  Chillingworth® 44 & +
Sl Falelwt. The Scarlet Lettery 574 QL ol & EAAEY 25§ 594 A
224 Feojo ke AUzt AW ZHE 2T YE Al
1) Hester :
Hester® ‘Fulslne dsdoln MM S4AC 73 ume oql’e]uh. o] ok3u}
& Evet Adme 2 dleiF 23 918 B ER $39% Aol 4oz 44
g HE A F 9 e R ¥ FEIH CA"E Sha B BERY 3

19 David Levin, “Nathaniel Hawthorne: The Scarlet Letter,” in American Novel, ed. Wallace
Stegner (Basic Books, Inc., 1965), p.17. .
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Fabg e} sz Bu o wyHel get A48 AdEes o AU

& A 4HE 9T o dEe] A4E 9 wreh Hester: 03 428 mdg F

] Ade 19 LAeld. 7dRelt A& RS onbst Yo o

2 037 sl AR FoFom FFa) PIew LATo wH o] B

A2 %»‘:75,% b= ‘g Sister.of Mercy’ 7} 54 om: “She was self-ordained a Sister of

Mercy. ”(p. 117) 7F&e] &2 & 249 Ao gnl FFFH “A”x Adulteryd A3 o]

o}1lz} ‘Able’: “The said that it meant Able; s0 strong was Hester Prynme, with a

woman’s strength.”(p. 117)e]1} “Angel’: “A great red letter in the sky, —the letter
A, —which we interpret to stand for Angel.”(p.115)9 A& o] =gl k.

Hestert: Hawthorned] mjeb4e] %t Aol 2d8hke] BEARRS ZFAstd. 2t
AT T+ YU hag AAdely] i AR 2p4le Fifd AT #ES, EA=
Dimmesdale®-4hsh of §¢] [ feseh <FLAlsk, AA2 Pearle] wat 2 Hiks@sh, v
Ao 2 s o A4 FHA + 9;1%}33 Aok, 2 As18 FRe] dste] A
zEE] FuYE BEE AUSAE ARAct AFge] Ao w WY AFE T
% 9l Aelx 419 Chillingworthshs] o} F5ie FAe AEL FYulat Aolehe &
A& 73 ok ¥ “forest scene’ o] 4] ‘What we did had a consecration of its own.’
i g F gE Hester: 2418 A4de] ¢55tn A48 Aold wgler Az Aot
gl A Ask=] ebgket. :Lu] 7b Aoz F3le] 4L 7L Dimmesdales] fitAgh
FH A A Aot 10608 "kl BHA] EobolA] 2&m ke FEFEH CATE oA 2
T o4 mddelsh. of 2 ERAL 2 A4S TR AAd ]E2Ro= 24
v}, The Scarlet Letters) Epﬂogueo] “Concluswn”OﬂK'] o] 7L ‘{}47}- ukA ¥l

But there was a more real life for Hester Prynne, here, in New Eng-
land, than in that unknown region where Pearl had found a home. Here
had been sin; here, her sorrow; and here was yet to be her penitence.
She had returned, therefore, and resumed, —of thatiron period would have .
imposed it, —resuméd the symbol of which we have related so dark a
tale. Never afterwards did it quit her bosom. But in the lapse of the
toilsome, thoughtful; and self-devoted years that made up Hester’s life,
the scarlet letter céased to be a-stigma which attracted the world’s scorn -
and bitterness, and became a type of something to be sorrowed over, and
looked upon with awe, yet with reverence too. (p.185)

‘Hester® Dimmesdales] 9j3t #49) A%e] 43t A4R Aolna Ledd T

M Seymour Gross, “Solitude, and Love, and Anguish®: The Tragic Design of The Scarlet
Letter, (A Norton Critical Edition, 1978), p.359. ' ’ o
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e 4o Feoloh Adel Leate e 4798 24 F =L F3.e9 ZpAle} &
AAE AET}T d Pearl& 43 2Acl7b =t 2 e J&Es gAY L % 7
AE Aold, TF 4 e Ay e 29 E uF AdE FHEE 4 U A4
7k ow ulEe] F4lel. ojelsted Heste: Puritans}s]s} gx 9 xges AkdS =
3l FEle] «qle] Fomd The Scriet Letterd] FAF 4¢& 5350

O

o oL

2) Dimmesdale

Dimmesdale-¢- Edend)] 4 &ulel3t Adame]vh, & = 43 =-Fd% OxfordE 1}
& B fiks U0 BEHS T 2% S BEERERA AAAY o443 A
Aol S A1 aehe A Stk 1e 4449 Ss7a, $94 Amted
wlqle] Fabg @A Hgeh. 2oy} Hestersh WolAe bl Ag del 289 Aol ¥

9k, The Scarlet Letiero) /4 Dimmesdaled] 1A A& AIE o]|AL <7194 4o}
7He A aler AFsE 959 QAo EFY FHlelw FAd Fohit: KA

Dimmesdale-&- ‘tragic irony’#] ‘symbol’ ¢]=}.
28 o] ERE ‘dim-dale’, & o]F¢ T el &4ALE QAE S}, Hesteryt E3w]
= AR E s FAY T35S usiebd, Dimmesdaled Az 23k A& o5
t}, u}gl4 Dimmesdale 5AF8) wlTo] LA F= mFL “Be true! Be true! Be
true!”(p. 183)eh= R3]l Favrk. & Pearle] ¥} %él gl stz A3 ZFPod
29 W Fe 43Rt NEE 445 wid gelgd.
449 T8 AR $Ed0s 2UE AR 2 U 4 2o, 3

bt

A

= = £2 AA ‘1 ATEE *ﬂﬂ“ﬂ;/ﬂ HOEMS T‘i‘f*‘%- a7k
tﬂwﬂiﬁ 7hell f’i—%?iﬁl e AL ol T 28 S nEsh ol Ee] AAA 1F

o] Z}woﬂfﬁ F7b A 2 v1FY LR s obF-el & Dimmesdaled Folok & A
Zeh EE g3 AelA e Hesterg F43E Ags wrh 28y olr F79 n¥x
Dimmesdale®] 3% w& $& vt Hesterd] mg A A= 4 Aels] slEd
AR E AR Aolxm Aol 227 f4d 5 = Ao)Au YA ¢d F+ 9=
Dimmesdale$] g3} Wul& o] 2 45 oS5 & ¢lo] zlojnk @& Roct. David Levin
2 “His worst punishment is that all other reality becomes unreal. el ply w3l
Dimmesdaleo] wrotok 3t sote] e mE el Ade] opd A9 Hx wief= 4
A9 A4z Yok ABY TE $U FE QIR e 49 = GoE 44E
rF20hE Dimmesdale % ¢x & Aolsh o] HA9Y Aol Fejzt AxE oA,
FelEt A2 SHlesh) o 2ok o & A4 %] E o5 YAErt! Dimmesdale

15 David Levin, op. cit., p.19.
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£ olEa A4l 2% dEell s X o] Fx ¢ E MIEE ol bt AF nus)
BE SEXAE 28 £ o]2E e 2F £4 2E

Dimmesdale-& =}419] fiye] dnt ¥ & AL 94“%}*4 A& Ay 9EE FIdd
‘Election Sermon’-g F918le UAY N ZHRETE T Fo] Pl F=geh.  Hesters
Pearle ¥8 F-54& oy oo 2544 7%_7&014 delowl 28 z9-g e

o] ‘public confession’-& ABEI= B2 ‘one of the noblest climaxes’#li A 35t Randall
Stewarts] £4& Fow BEoF 47 % + g5k

His public confession is one of the noblest climaxes of tragic literature.
Poor, bedeviled Arthur Dimmesdale the slave of passion and the servant
of Lord, brillant of intellect, eloquent of voice, the daring of his congreg-
ation, the worst of hypocrites, and the prey of endless rationalizations
and sophistries! No veteran of the cavalry of woe was ever more battle-
scarred or desperate than Dimmesdale as he.stood on the scaffold, and

began, “People of New England!” “with a voice that rose over them,
high, solemn majestic, 1%

Chillingworth® %9 #%& A xE3)ut o] A|7}-x] o Fslxw &7} g5l Dimmesdale
& Satanshs] %9 A Aokl WAl F 4l gt U A AL e
+ 1&llA & o 9l

“Madman, hold! What is your purpose?” whispered he. “Wave back that
woman! Cast off this child! All shall be be well! Do not blacken your
fame, and perish in dishonor! I can yet save you! Would you bring infamy
on your sacred profession?”

“Ha, tempter! Methinks thou art too late!” answered the minister, -
encountering his eye, fearfully, but firmly. “Thy power is not what it
was! With God’s help, I shall escape thee now!” (p.178)

Dimmesdale®] 3¥%& Samson®] 3Fotx 25t 29 R e st 289 =
3232 9 9o Satang FelAx SetE Zeelvh & =ulel Ao ude A
o] Ela Chillingwortha Al 74 = “May God forgive thee! Thou, too, hast deeply
sinned!”(p. 181)8}a wHeked A& s]43ct. Hesterst 7 A7+ Dimmesdaled]A] “Shall
we not meet again?” “Shall we not spend our immortal life together? Surely, surely,

we have ransomed one another, with all this woe!”(p. 181)e}z WAl A] w14 wl7&

16 Randall Stewart, American Literature and Christian Doctrine, (Baton Rouge, Louisiana
State Univ. Press, 1966), p.88.
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o} 4% o] Dimmesdale-2. “H =7 28 AL whatebe AL dd 44 A7 18Dtz
JF& AFe k. ey 2k T olelA ] PE Az:sn “Praised be his
name! His will be done! Farewell!”(p.181)& T A=ld 4

Dimmesdale& 239 dl7to.2 sEH= 4 e £33 S L&
S FASLE Aelh. o] HFE 2¥ 3 Y= Hawthorned o4 =93] 4 Randall Stewart
= 2L osle BREE A3 ojgA Tahw .

Thus in his profoundest character-creation, and in the resolution of the
greatest book, Hawthorne has employed the Christian thesis: “Father, not
my will, but thine be done.” And in the scene so constructed, we see the
beat illustration of what Melville called, perceptively, “the ever-moving
down that forever advances through Hawthorne’s darkness, and circum-
navigates his world, 717

gl The Scarlet Letter:= Hawthorneq o Axtoln] Dimmesdale 2.8 7}z Ao
g EAR . Y W FEe o T ALAAE S FEfe] AR Yolrte Az
1A e] Hawthorne®] 4:9] visiono|c}. e}k o] %9 olzkel]A] o AAtel] A FE-olak gt
< % gk 2o % 29 4 EHKeI7 s %3 @Eme AL ohsh. Dimm-
esdale® o]} zh-& w54 Q148 ‘symbol’ o] o}
3) Pearl
Pearl& Puritan$¢] ol = ‘the emblem and product of sin’e}w] ‘the scarlet letter
another form’e]=]u}l Hesters]Al = wl k] §lo] £ Fe Aok, BEEe(pearl)

in
= ASAA

[*3

Again, the kingdom of heaven is like unto a man that is a merchant
seeking goodly pearls: and having found one pearl of great price, he went
and sold all that he had, and bought it. (S. Matthew 13: 45~46)

T st KB 949 Hesters] 713 #53 n-Eo|ch. Pearle Hesters] mjge]s, &
folvh. Pearl Puritan fit@& o] BiMst HEe ‘irony’ ¢} ‘conflict’ 8] ‘symbol’ o]t}.

Adams} Evest W #ste] EdenB4te ZAd Felx 2 %ol dobd RS wel At
Felok & cherub(K#)stE o] olBwtw A Aukukgt Pearlo] =febd] th o)o] &3} 4}
F volsk H4E & ksl Hesterd] £9¢ 333 389 AAelgdeh: A& ohg &
Fofl 4 2 4 o). )

1D Ihid., pp.88~9.
1 FRHE, “Hawthornes] WE5el FEEI” ZHEASK LB, 1983, p.123
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And then what a bappiness would it have been could Hester Prynne
have heard her clear, bird-like voice mingling with the uproar of other
childish voices, and distinguished and unravelled her own darling’s tones,
amid all the entangled outecry of a group of sportive children! But this
could never be, Pearl was a born outcast of the infantile world. An imp
of evil, emblem and product of sin, she had no right among christened
infants. (p.70)

a2 o] &gt EEA L] A 23 EX o g 292 Pearl® ‘born outcast of
the infantile world’ ¢l R e¢]v}. Hawthorne2. “The Gentle Boy”ell 4] Ilbrahime] i3l A
AE ojglo] 5o A g ol ukP-& £35] Puritanisme w|aksly] 2 A1 o = Pearle]
gt 9] 42 Ef A PuritanismO R ¥ A3} JEiFS weA-S alststa glvl. Pearl
L ‘4lolol ﬁ‘i:g-—;!_-/sz]’i:-’_&ﬂ Hester$} Dimmesdaled] oFAls) Giii-aﬂ EJglo] EEN =
L ARAEE symbohc function’-& F8stz o 38 Aol Al 213, @4
3 ol 4e) 4TAAE AF Az wAFT Yok

$%490 A4 Hestorrt 228 Hol el AE wol=elw A4 FFFHE Wl 4
A 2E d H3 Pearld] FE3 oYL £r)a 9= Dimmesdaled]A] Bx= o2 3+
AFE-Fo] o] ‘symbolc’ 3+ w4 Dimmesdales] “...dear little Pearl, wilt thou kiss
me now? Thou wouldest not, yonder, in the forest! But now thou wilt?” (p.181)%}x
Tohd A e AAE o Pearle 28 Jgol 4% waeh. o] FAAY 3L Haw-
thorne® 74-¢ SlAls ARA vt o] TARstw Yok

Pearl kissed his lips. A spell was broken. The great scene of grief in
which the wild infant bore a part, had developed all her sympathies; and
as her tears fell opon her father’s cheek, they were the pledge that she
would grow up amid human joy and sorrow, nor forever do battle with
the world, but be a woman in it. Towards her mother, too, Pearl’s
errand as a messenger of anguish was all fulfilled. (p. 181)

4) Chillingworth
Chillingworthi= X 7|*e] Z&5lw A4l ‘pure and upright’ 3+ A}=ho] g rt:

0ld Roger Chillingworth, throughout life, had been calm in temperament,
kindly, though not of warm affections, but ever, and in all his relations
with the world, a pure and upright man. He had begun an investigation
as he imagined, with the serve and equal integrity of a judge, desirous
only of truth, even as if the question involved no more than the air-drawn
lines and figures of a geometrical problem, instead of human passions,
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and wrongs inflicted on himself. (p.95)

2Rl A AAsHRe] 2k A4dela, B 2 94 o)l FAE £
& 1AE obe ARYE® 28 of AT ART Yo rSe Fuhz @AsE I
Be e QA ele

Hestero} Dimmesdales] W 3= it ko 2= Chillingworthdl] o gt JEc}t. 28w o]k
A AASEA 2E O Aol Fojgeh L& AE Al Hol A FE FE 3
2AE AQL B4 43¢ SnA 19 3 A Aol doE 24E A
a8 44 e AE 2AAANE Hol AUt

But, as he proceeded, a terrible fascination, a kind of fierce, though
still calm, necessity seized the old man within its gripe, and never set
him free again, until he had done all its bidding. He now dug into the
poor clergyman’s heart, like a miner searching for gold; or rather, like
a sexton delving into a grave, possibly in quest of a jewel that had been
buried on the dead man’s but likely to find nothing save mortality and
corruption. Alas for his own soul, if these were what he sought! (p.95)

ol o} ko] i Hesters} wi-%- g Abgho] Q"‘W}a—‘:— Az A kA @4bolek. Chilling-
worthe] z]<t8] A& KT FohWA AFE ZFAtE F4dod. AT4, d4z4
g Ackell AR A 7 Ze) AR E 7:1**?'.‘7&"] F71HA Erddos fobrte EA
7} Chillingworthe}. Dimmesdale® T ez Agzlel m@slaix g dyow 9
GEL 2 A7E ek 54904 Hesterzdel Chillingworthr} & ¢slelzgt: 53
A4l ook E 2 FEY F34] & o= Dimmesdale® vh-g3 o] T},

“I do forgive you, Hester,” replied the minister, with a deep utterance,
but of an abyss of sadness, but no anger, “I freely forgive you now. May
God forgive us both! We are not, Hester, the worst sinners in the world.
There is one worse that even the polluted priest! That old man’s revenge
has been blacker than my sin, He has violated, in cold blood, the sanctity
of a human heart. Thou and I, Hester, never did so!” (p. 146)

Dimmesdaleo] 3 7}o] Chillingworthe] E-4= e}ehg B2 Aurle o AFokd A
w, o3 Aolekda AMY AT wHE-¢ Ay e FALE 4+ dE fd
S8 (Lol oA $49 fruoE o & A4S st FANE £
& HikA He Aoleh. 9@ Adstz FAew Chillingworth} o] R A ebele] =}

19 ihk#E, Nathaniel Hawthorne (A€, 3§42, 1982), p.51.
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i

AL ‘Aol At B9 HAE otohe WAL £ Aohe FAWLE Fahw gl
Aol ek,

Hawthorne-& -9 -7-"11%7‘4 o] &o ‘allegorical’st =X ‘symbolic’ 8 o] 2L 183}
AR S, o8 AAt AAE Be FEAL JuE ALAAE Bk YuEle G olno]
ohel Hebrew, Greek, Lating ZAolE AF&3l71% g+

The Scarlet Letter®] W\ FALAEY o]5L Z7] ‘symbolic’d BHE 7=z 9
tt. Hester= BB E ol&d] (Ester)&E9 ZEARAY BiftBelot. Ester ‘beauty,
strength dignity’ & 2% oqq]__c:_ik] 28 FExmw £79 FHow S5 AT B
Ashe TAH UG kAol |

--Ester, his uncle’s daughter: for she had neither father nor mother,
and the maid was fair and beautiful;.--(Ester 2:7) Go, gather together all
the Jews that are present in Shushan, and fast ye for me, and neither
eat nor drink three days, night or day: I also and my maidens will fast
likewise; and so will I go in unto the king, which is not according to the
law: and if I perish, I perish. (Ester 4:16)

o

<
&+

Arthur Dimmesdale®] Arthurd King Arthurd} oi4}= = =2 o]abd|e] A4l 15+
1120 Hesters}e] ¥-59) o] "olA& ‘irony’ & W23irx v}, “dim’e o
E%’% =35 ‘dale’ & F3}y] mi ‘heart’E =30 & Dimmesdaled o] 5&
AL A FE AFE FTRAE sFel) . Pearls ofFwam AT BEBRE
?‘51-“% olm] AHqFPxo] FMEEHY KB A7+ TalFX% Hestersl 21419 mERAE 343
I AL RS &AAE 2olA 4k BEYS $53tx 9o, Chillingwortht ‘Chil-
ling’ s} ‘worth’ s} Bgelzd WA A4t PuE Ao FHAHY L A
28 o)1y A Yx A FAk o223 Kax 99 AEske). o] o] Hawthorne

L n= =T} A ‘name symbolism’-E =}F AL3La gk 2

o2 12 ru‘o
e,
oY
N2

L .
O%
r°"
o

3. Color and light symbolism

28] 3 “‘imagery of color and light’& € 4 ¢ut. AEA A4 o87F=] ‘color imag-
ery’7h X?MEJEL ‘light imagery’ ¢} ol £o] Fuslanx A4 k@t FHoE FRY £
NS &35 FF8 dEx dod, ded 199 FAYE AQA ¥ The Scarlet
Letter= A555 922 Seglet. ‘scarlet’ = FH-2fo] HEdx & gt AFA

20 Terence Martin, Nathaniel Hawthorne (Twayne Publishers, Inc., 1965), p.126.
D Hyatt Waggoner, Hawthorne; A Critical Study (Harvard University Press, 1963), p145.
2 Ipid., pp.145~6.
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] 2 “blood, sacrifice, violent passion, disorder”??%-& o AH| 1 o A= 53
A #kiFol &3t JBE A=lAict. o] B ‘symbol’ - Hesters} Dimmesdales] Pearl
& &l FolFE HolS Csymbol o]eh. W] AFw ¥l wpAw FAAR o FHe U
72’ <) symbole 249 24¢] M3 Y. =T WA A4 “ON A FIELD, SABLE,
THE LETTER A, GULES”(p.186)% ‘A& whghe] FF24’o]v}. sable blacke]d,
A& uleh& ‘atmosphere of Puritanism’-g 7le] 73 ‘gules’: #& dold FIIHE=
Aol A& slel e} 2 ‘black’o]v} ‘darkness’ = &1# ‘chaos, mystery, the unknown,
death, the unconcious evil, melancholy’ Z-& &]u]gtc}, 29
Chapter ¢ 1123 ‘rose-bush’y} Chapter VI, ‘The Governor’s Hall’o] 1} ¢ = ‘red
rose’ = ‘apocalyptic flower’ 9] ‘symbol’ 24} “fall’ e} o]x1¢] Edensl ‘innocence’ &
AAA . Pearle FEFEHY dolgle Aoz & Azsl AF At AAE
#4)& $Ao] Vepla glel A singh §4) ‘innocence’ & vlsha gk WAL kA
o= FHAql w4 & ‘light, purity, innoéence, timeless’ & 2jwste Rgaq o
d A& “death, terror, the super~nafural the blinding truth of an inscrutable cosmic
mystery” 52 &ju]slu}. 20 Hawthorneo] The Scalet Letterd| A AF£-33 9 & ‘imagery
of color and light’ & Hyatt H. Waggoner= 4] $H%5 E53le =48] Asia 9ok
A w4 2ot ohig B4 26z AFLE A S5 244 imagest w B
= 94 FHE AAHQ ARE 22 YF B2 24 HolRok stk Wil o E Mz
ol 2YAA god, wpAo e fdaA 444 AAE 2w o} Fabz 549
o] A 4 ¢l& ‘image’st grk. o)RAESE ‘pure, mixed, and drained images’z 3w 2I
+ gvhn Adska e
o] ¥k F 27 ‘imagery’= ‘flower and weed imagery’$l ‘heart imagery; o] g
o 23 F2 ‘imagery’ & Chillingworthe] 9158 oFvhe oz FIE s ¥
st A2 ‘imagery’ ¢} { 2¥l=l. ¥ Chillingworthl Z¥A] £ $93xte= o}y
o o4 ZFE# Eubd Puritan®L F2ol A3 ZEF #@we] guh®
&4 Hawthorne®] ‘symbolism’ @ 7}x& 45 2grAV el 2.9 B38 A A7}
‘symbolism’ 0.2 o] Fo]A gletw A& Fqlo] ohvirt. el > W&o Henry Jamess)l z+
< Hawthorne®] $wixlx 7+ % ‘symbolism’S 48l goiz Zarg E 23l
et
) Wilfred L. Guerin, et al., A Handbook of Critical Approaches to Literature (Harper
and Row, Publishers, Inc., 1979), p.158.
20 Fogle, Hawthorne’s Fiction, p.133.
2 Guerin, et al., ed., A Handbook, p.158.
26> Ipid., - p.158.

2D Waggoner, Hawthorne, p.130.
28 Thid., p.139.

_.?,
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In The Scarlet Letter there is a great deal of symbolism; there is, T
think, too much. It is overdone at times, and becomes; mechamcal, it
ceases to be impressive, and grazes triviality.2®

Hawthornee] ‘symbolism’-& V¥ =354 AF&3l3w gct: Jamess] o8 2o)g &

E fed vUF gl A&sts] AEd AL Aol Hol W A Ae] Hx F
o AR JLAEE Aeld Sute] 4ok, 28y 228w Hawthorned] ‘symbolism?
+ 23 F&HNT 2 Qvk. 2= The Scarlet Lettersd 7+e. ‘symbolism® 53F9] 3k
A3 FARE Ao 2 vF 239 ok st & Aol

. The Scarlet Letler2| FE2| 1%

Puritanfit@el A &= SRe TR0 E & &Y 7 A% Puritang-e ZEg FEHE
zZta 99k, Robert E. Spillers}

“The central theme of most of his stories is not sin as a theological
problem, but rather the psychological effect of the convention of sin on
the lives of the early colonists. ”39

B3 fgHIsE A * %@ Hawthorned] fEfdl= Fol BEBR RO MEYT =24 EEd
t}. 2t Herman Melvilleo] vt Edgar Allen Poex]® ARS] wl&9 o553 FEMS o
#3ivh. Hawthorne2 HE9 EA]E New Englandd] ¥if] MRS BEi<e] Fo] =7
HIhat fixe]lvk. New Englandiit@®] PuritanSo]A] golA GE: F4$ BEJOY fE
% Hawthorned] Al & d}149] LEL EEBE&I IS Z& W PuritanE S HAH R &
A 28] FAdel HES Tol dud A73g FEoE BN 2k BRE A3
IS BEEE Solst: Hawthornel k7 2% #IY ¢ #H%A 4 sl &=
NS o]ok71 8 K& WA ol B E Aol fERY E4 Y=xo]rt. of :t‘éﬁi"‘] CECII
AR AT R sin’olst Hg FAESR g2 @A Cfrailty’slm & A& ERE &4
E7} gdek. o] /NGRS ‘a tale of human fraility and sorrow’ glx T3F AL AHY 5%
s 24 e £FF BAEEE ALY A 95F JebyAels. Mark Van

Doreng t}-2 &4

“The Scarlet Letter is the one of the great love stories of the world

29 Henry James, Hawthorne, In The Shock of Recognition, ed. Edmund Wilson(The Modern

Library, 1955), p.515.
30 Robert E. Spiller, The Cycle of American therature (A Mentor Book, 1956), p.69.
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although it gives us no details of love,”3P

2z TiFo ma o] JFHY LHEE oozt AME PP, =3F Richard Fogled ¢]
Y EE KRR FEeEtn g3t 2] T

“The true conclusion of The Scarlet Letter is an unresolved contradiction. 3

Robert Spilleri w}-g3l zre] 39 74 —@Hl FAE olokr st g+t

“The theme is the now familiar one of a sin committed before the story
opens and of the unfolding of the consequences of that act in the lives of

group of people. ”3®

o] NEES AN ¥ Be] BHAYS EEHe] WA AL AT HEA YR A
7 9ok AARe BEEAHEL =5 S 99, Chillingworthe] 249 Ak
AA & o] 2AA7A o] XSG A5k, Hestersh Dimmesdaled) %M e 5t
slokr] i) Re® AL FHel Qw oA A HRAA ArE LM= ~§sw gk

Hesterst @i slol A REY obo] & kA 7l&el FEEHE 22 AYE AL 23 ¥
4% WAstE Chillingworthe H<9 vtz Hidt. 29 e ‘unpardonable sin’ of]
sHekget.

Dimmesdale® ER4 o2 Ax2A 4% T gAu, A4 759 o 549 &
£ ¥3ed, 29 whgddlE FAL dvtk AAE ek ada o298 7Y 3L F
6] ofa 2o]FAs] ¢lvl. Dimmesdaled] ‘concealed sin’-& & o] =g
AR TH F, BOY Aol 28] FAE o] B Hester: AA%Y F454 AF
7hEE A 53 43S e 9ok l‘%“ 728 9AY &fabgeH, HeA4l
TUY A44¢ 275 ftn A A4 AAE TRE 4o AFHNE P 2
238 Bbgk QAL AT Abge] AEe] gtk 2o Ay ik
‘eros’ ¢l 4] ‘agape’ B wkF-o] ol & 4 ¢lvb.  ‘a tale of human frailty and sorrow’
(0400 7 FFuvhE Hestersldl s{gsle olobAQ Relsh. olsh 2ol Aags) $2
AEL Al 4719 FAE 2 2 Fa4E AstE RolAwL o] £49 FA4 FEFEH
£ AEE A s Y3 E AF2R T4 99 E Ve g

“Avspel] FALf FHEY AASF 2QAL BRELE £ ] o] Bo] EE vehie o]
QA7 W Folvt. The Scarlet Letterd)x Lo} o8& Jehi= fas s H& B8 4

>v

LiA

3 Mark Van Doren, “The Scarlet Letter” Hawthorne, ed, A.N. Kaul. (A Spectrum Book,
1966), p.134.

32) Richard H. Fogle, op. cit., pp.132~133.

33 Robert E. Spiller, 0p, cit., p.73.
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1= Hester7} Pearl& ez MFEEE 2% o &% 295 ‘scarlet woman’o]elw

BT At BT AR 2 AT Puritan 4319 ARE AR FFAL A2 23
A, 1 Al scarletsl & Fold BRI 4L vEbisl g T4 “ATFY
A5 —s— Pl F4ate AR Ageivta g4Es

AL vhe] FE FA AAA ALl L S8 1o Hesterd] 4ol dzxolAx

dtet. 2= Puritan AFE]elA e deiRl wg 2AQ0A S5 29 4L
2 FL FdE AR A ES FHE 4 dgish A AT Foay “A”
9 W7oz New England?] F-&3tx 3 53 A4sle AA e
1zl At A Ao 71~“r Abgleojet. AR Y e}
e AR AR Awe]l s A o 2L WA a
S o F AZAAY WAA Y Azoldt. e Ax, H& Ax YL LA,
o8 EFo] BhemE AL Azold A4 Az ok |
Hester2} Dimmesdalee] g Aol ol Fsi4 Edward Wagenknechtr}

fo

¥

Roy R. Male makes an accute suggestion when he remarks that by
putting the sin of Hester and Dimmesdale into the antecedent action of
The Scarlet Letter Hawthorne made it a type of original sin. 3%

olehm F@ AL o] 2N AE At 4 4AE AT ek AL A
Aol o] 249 oloks] olAlel Wk F Age] Azt A AT Y= AL, “What
we did had a consecration of its own.” o]g}x 335}  Hesterd =3, “We are not,
Hester, the worst sinners in the world. There is one worse than ever the polluted
priest. "g}3 &3l= Dimmesdale?] Rififd] = B3] vFell ¢lvd. Hawthorned] ol o
T AEE AR mEel et et dlwd i AL AEE A7 1 g 4
3 ) ool Hol YAA g 2= Azeh

Hesters= Zd7F ¥t Hell Wt Puritan 41319 %ME AN g3 Ao “A2E
AR 73?/']—?1 Tl A nESA S P& A4 4dr EAE T3, 3¢
& B4 QAL At 2EL YT HRIPEAE 2eh a8t ade 239
37 ¥ A v}A] New Englande] =2 ghofokul $ix}. Dimmesdaleo] jfrg v
9 MEE AT FE 4 Q9T AL A9 2y G20 iz B e A
o4 A Pcta AW dFo)vh. By x4 %, #3% ¢ Chillingworthe
TS 7 ' ASo2 2ol Ay W HT FE AE 5 g 2"

R A=A ¢ vl 3+ Hawthornes) Xl]é o] £AL o]k E FRE Buge] H

o;)éﬁl

ofi of, ot
fl it
of» ro
1,

i)
S A

) Edward Wagenknecht, Nathaniel Hawthorne: Man and Writer (New York: Oxford Univ.
Press, 1961). p.193.
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o] AFo] PR o5 AxE vehie.

 Hawthornee] A% 4 9% JEE ‘human soul’ o] W st Biel gl& Aolgxm
gt Axjd, Chillingworthr} ¥a S8 e 223 HES, 559 BEd=E j9 &
Az BedE = 1 339 &HdE AR &2, $4% F ge AL oA T A A
T2 AL P& B9 #E AHE BRAA 29 Hhs €7 A9 g w45

29 =&Y FEET Hel LERNY LEE F Zeleh. oAl wtE HimE w9 g
e FRT AR F g P EETH.

Z7leo] {§akst Dimmesdaled] JB&= = 2o Ao g FHeol nlgvha A% st Hester?
g FHiEsaA] “Of penance I have had enough! Of penitence, there has bsen none!”
(p.138)¢] gk &l Dimmesdaled 27k W3t #i@] FEE o5t A9 BLY 2
sh kg o) TEH RelE WHSO EHE Aoh Hestersh kS o B3 2419 33|
£ 293 A& Dimmesdaled] s}d & F8Y st 24L& FiFa]Folul. DimmesdaleOI T+

Fog =51% AgS aubFa FAHANA J & sa gl 24 ATy
New England fiRENA =2 W 2elnA e o5& Fdstz 29 F5& T 7‘1%
Agel At e mA FEFP & Aol

Hesteri= 0471 W3t Z&BY £E 38ty g4 Adst APz ) g 43
X Az 33y AL ohvgdnk. BT & Pearlsl ¥4 Xsli New Englandﬂ
g Wutn 237k A A o] Ao 2 EoldtA FEZHE bS] w AL “Here
had been her sin; here, her sorrow; and here was yet to be her penitence.”(p.185)
T HTE FHe vk ool Heol AAAA devi s AvbY 943 &7 ]
Hesterd] & #olE + Qv solzs, BES d4F 2d 2439 71E9 “A"Fe
‘adulteress’ 2] AbAe] obd Mg L= F A FHeld.

The Scarlet Letterd] EHE = 713 Hpgs d44 448 5Bt %/\%Oﬂ Pl 2= D
i ol shilch. A AR LEeE 4 dAd Ho Je pMMoE ¥AH
= & A LE Fadox SkEsA 2 8% TESt Y& Aolvh. webA] Hesers)h
Dimmesdales] & Z&Holehe 27 FE4d BEsE Re o o[z’ Al=lH o
el A uk AEEsHAl =, o] 9IFE FaAR FHEE A9 EES BRashl =He A

o|vh. 2oy Hawthorned oledt LM Aol Matel ol= @ i LBHd == =9
A A WA gEond, A9 BLe BES & 9db A4 —~ED AERS
B 9= Aolek. & Hester, Dimmesdale, Chillingworth%- 4] Adpe] &4
Y Eigole, 259 =294 A4l i KES T 5 HKELN A o
Veh, 23 dEshe Ask A8 (ERRY D50 05t 1 KEE kel B
Egxpede ¢ e Aol

The Scarlet Letters] AA¥E 4] Au4 Fdol o 459 A3 4444 RRQE
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T Fa ek, B AACE B ‘main action’e] ¥ FolA AFHz Yot A4
o] ol 29 Ett. & ZlBolvle FHAL olnl B = #EE Pearle] dlejvfm, Puritan
iib@rol A o]n] Hestero]Al Alste] Wedxl wh-ge] AxEHL  ‘action’-2 Hawthorned &=
—5EY] Aste] W& WRE—F FTHo= 538 . ol¥dled ] ®2E ‘The
Market-place’ &) #m .o JE9) Ay} &= LEA 93E T g

lﬂ
3o,
e
xL
o,
B

...for, haughty as her demeanor was, she perchance underwent an
agony from every footstep of those that thronged to see her, as if her
heart had been flung into the street for them to spurn and trample upon.
In our nature, however, there is a provision,...that the sufferer should
never know the intensity of what he endures by its present torture, but
chiefly by the pang that rankles after it. (p.45)

Hester 2419} Alge] Ausle X8 25S 38X E maxsl, v7& Adse
ARA W49 WAAL 2 wFola F2 FAulA A4
5 AAG Eﬁ“ A&7k vhA) et A A 99 o}

o) F 3 A7 = JFe WARKS AT Yot AL HAY Forst gvk. Hawthorne

-8 5B} Hester, Dimmesdale, Chillingworth% A A#pellAl » A& vhokilt o 3
Z7d Al et FAToay o HEAon AEHL AFIE %E}Lﬂ?fi% 4
EE Ay A e Hgst B 2ASEA & Aol wAske Aol o AA we)
£ BRI shAl .

ol®l MRS $4 Roger Chillingworth®] 24 hehvla glvl. Hesters) fERH
EEA AL A ubdel A & BHEFEY ol8l Aste 2E BB olv A = S
AL Fohe ALUA FAST Yok,

“Nay, from the moment when we came down the old church-steps
together, a married pair, I might have beheld the bale-fire of that scarlet
letter blazing at the end of our path!” (p.58)

HA 29 EHe shiel B A A Hester, Pearlsl @425 3 Hesterd &KE
Fa=t st 9 xx Chillingworth H&9 ‘motivation’ 02 f{EfstH, o]8l A=A e

A7 F P FUEES hbs £949 BRsw At Aelw.
24 Chillingworth®] v-g3-& ol 24 AR Rie] BifEs) <Ale] e Vel A =
HEE Aedelnt.

“Never know him! Believe me, Hester, there are few things hidden
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“from the man, who devotes himself earnestly and unreservedly to the
solution of a mystery. Thou mayest cover up thy secret from the prying
multitude. ...But, as for me, I come to the inquest with other senses
than they possess. I shall seek this man, as Ihave sought truth in books;
... There is a sympathy that will make me conscious of him. I shall see
him tremble. I shall feel myself shudder, suddenly and unawares. Sooner

or later, he must need be mine!” (p.58)

‘suddenly and unaware’ et A AKEEHS] BBl 95l Hestere] ‘partner’E 2o}
Wazek w e Chillingworth®] i o] gAl shte] Eo9¢ mfon 4AldA 24
o, 2229 B o 24 S LEM FFo = FHSE Ao

Chillingworth # o}\2}, Hester= 58] &kl ol g AlE debia gt 24
= 5B B4l Bostond #ubx] &= °H1’-€ mahiel 39 fFHe® na g

But there is a fatality, a feeling so irresistible and inevitabl that it has
the force of doom, which almost invariably compels human beings to
linger around and haunt, ghost-like, the spot where some great and
marked event has given the color to their lifetime; and still the more
irresistibly, the darker the tinge that saddens it. (p.61)

Hester7} 7] “a feeling so irresistible and inevitable”o]zl= FEE #-& “the force
of doom”e]el: 75MHel Yo 2, Dimmesdalest x}A1& WelE-2 “iron link” 24 o] AL
A3 BT+ gt Y ¥ Aol

The links that united her to no other, nor to the whole world besides.
Here was the iron link of mutual crime, which neither he nor she could
break. (p.116)

Dimmesdale-2- o] /3 TS =tx7t Ao glve s H£Hsx gvk. “Shall we
not meet again?”(p. 181)e] e} Hester®] A& Dimmesdaled 50| A& JEe] HE
+ A8k ole A3 HEE + ok qE FEAE JAH Feiste Aol

Dimmesdaleé] “law, sin, violated our reverence”z}i 9= HRe R olv] iy
=]9 (it was thenceforth) 422 Qo] A3 #x Fg E-E Yrla gohe Aok,

SRS 4ol olAF ErbsEEe AL fFRABEAA F RS = ogE dFE HA
gz AT, R, o= Moz Hitd #HAWEL B/t S BRI 34
. “outcast”(p. 116) & el o]y Pearles Dimmesdaled] 4o] o] Fol& w742 &3¢
A4 2 dE Fow, Hesterd ZETRE h& 2 Felo MMy EiE S8lox 1, of
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X Hestery} 7}&ell =k scarlet letter “A”e]] .475]—01 R”‘n"ﬂ:ﬂ. [IR=

“It (The Scarlet Letter) had the effect of a spell, taking her out of the
ordinary relations with humainty, and enclosing her a sphere by herself.”
(p. 44)

ol A7 s8ol @ i@ Ao WrHelste B BHS A = Aot

2% Chillingworthe] AS] B/t 3 BUALY ERE 799 odelge] A9 AL
433l T ogubsl A& BEE 23 FAY =R 4R35 BRHe e, Di-
mmesdales] ¢, BHE] A48 NNEES FHH BOLY BEE 22 2% o5
£7FsA & AL ‘ironical’ § R A Dimmesdaled] AiSl BAHRS BiEA71 3
E Adolgtx & 4 4.

A4, oled Y LER I 4L A dEEE TAA el EARSL Hie
238 —ggela mA]l Hik, F A% nsidql ‘%l"—‘.ﬁ_i o] Feiste L ol
Fa gleba shet.

‘alchemist’ 9 fE#:-3 A Chillingworth¥ Dimmesdale?] LIS JHLEStH A ulx] “a
treasure-seeker” (p. 157) A8 “a dark cavern”(p. 157)¢]el= ARIHES Eiid & FEE
#2 g1 457 Hw, Dimmesdale-& thA] ironicaldt Mol A H&Y Efite] 2l A md
A ABELEANA = & JHgd F#Esle, Hester: =29 HARSl JES o3kl oste]
AS 2%, & AR —@$dA B AEE et 2ol BHstA & el

...she felt or fancied, then that the scarlat letter had endowed her
with a new sense. She shuddered to believe, yet could not help believing,
that it gave her sympathetic knowledge of the hidden sin in other hearts
...Could they be other than the insidious whispers of the bad angel,
that the outward guise of purity was but a lie, and that, if truth were
everywhere to be shown, a scarlet letter would blaze forth on many
bosom besides Hester Prynne’s? (p.66)

ojel st} Hester fAAM:S 2R ARMEY Ade Jehile 24 R 5,
NS #Flassts ‘general symbol’ 92 a5 & Ho|t}.

“Throughout them all, giving up her indviduality, she would become
the general symbol at which the preacher and moralist might point”(p.60)

3 khomslh, SEES 913t #g: Hawthorned] Ay FESH HIE (ML, BE, 1982), p.163.
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Pl BEgA e e LB e AN F QFIA T BRM ALE
nmw}, TAL & AWES BAE AAeH, = & AfEC] BAHIA ndges
=% SE REE, 4049 ddel AE AP B¥eT BN LEE RS b

= e A8 WAl 44D T deleh A% |

V. % - @&

New England®] Puritan®-& AR AHEH HEat A1k AFaEe 8 o4
ol XF =9 4e] Ak AgrEelgt. eElstd el B4R e FRE
Zokeh. fAxE A AAstr Qo e T4 2U9ds. 25t New England<]
MREANA 27 B 259 A& 23 YA FEE 717¢] Zold AL 22 e
T AEelydrt.

Hester= 27} M3t 2089 Ao Zy& 4 A= P& Fdo) 33 29
2 kg, T drt 37 A 2ok v EfEs H2d BEYGN. 9 g4
Hester® Puritan A}3]%& rr%v]*xi T FA A 17k, A8 EZiES 2=} Dimmesdale-g-
A5#Hrt. 289 €& A “Is it not better than what we dreamed of in the
forest?”(p. 179)8la. @3} Dimmesdales] & & stz 89 AL Wity oFo|dh, L
7 A EE W 4 T4 2L AgAL A /‘1"91"]“51 S elet. Dimmesdale
o] 9 A4 Hesterd]#] T dlFo2 =9 gty < 519 29 39 $83
TLE 29 vkl ekt 2R 44" 3ok 29 vhgd] dule] 288 2 E

Helolw qlzh-e B ety A4S AHgnte AL 13sE Aolvh. F A Fen
EEE AL 45T A 29 A3 3 FodA Are 29 FEL AT o F
= FF5A vebd 245 17 v A4S AEFE F4g HE HelnE
1A% Az A5 &= Chillingworthel ¥ a}d Dimmesdales. 243 =g s 5

Puritange] #Eifsle 759 Ho dlsl4 Hawthorneg & HA1E ks gl
+9 A4E Z53E A% 4T + ¢gF dgm 2 AL AAY 44 F29 s
£ ¥+ humanism®] ¢4 917 WFolvk. Hawthorne-& oo Ea& g X Aot #

=
TEd Abe 7k 28 F3E »¢rh. Edward Wagenknecht>}

It is true that Hester was also contaminated by both moral and feminist
heresies during her long period of alienation from society but there is
some excuse for Hester, because society has forced an unnatural isolation.
Morever, he condemns the Puritan punishment of her sin, not hecause he
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falls to recognize that she has sinned but because her punishment does

not serve any useful purpose. 3%’

B T FAAY, 5 9T Hester: Abgol 4] Fa18o] 25e 48L Fedgst. 2
Huh 259 AL W& S A o4 z} 2 A2g Hga4e ¥4 ek, Puri-
tans} 37} Hester®] &-& WA A5 A AE fAStechrt Puritan A3 E SHg H05
Watt A%E ¥gch. AR AT ADL + Ak AL oA HRIHE 4L 2BL
AATA Bk

Dimmesdale2 Puritan fib@&<-2] ¢l7keol Xut Hesters Puritan A}3d] 4 7159 A& 9
A FubEl olzbelet. =3k 2 AF]g A Al dAe = QAzkelEk. 2dst akE F
& New England Abjsh 9] A4 AAgeh. %8 o] Adatw whish o zzgel &
£33l  ‘wild, heathen nature’o]z}. , Hestery} Dimmesdales|A] “What we did had a
consecration of its own”o}glm w3g A4 heathen natureql F<olgiwr. Puritange]
=& FANs R AASE AR £ol ‘heathen nature’s]s] #iFolvh. ofs] uje] gle]
A Thd Scariet Letteri Hester$) Puritanism®] Ao} = Puritanisma} gKRY #+
$& TAR Aol ¥ FE P

Hestert <H4lsh Aol €I 4 482 oA Segazt A48 “A>FE ez

FA kb, 2wy whg SollE Puritandh3sh Az AT 4 G Aol Az

Hester Prynne imbibed this spirit. She assumed a freedom of speculation,
then common enough on the other side of the Atlantic, but which our
forefathers, had they known it, would hold to be a deadlier crime then
that stigmatized by the scarlet letter. ®

Hester= 27 W8k 939 5 o 5o Puritana}3le]4 28ld 253 4494 47
A B g Puritangst AP P& Bk obdel 28] T3] AelA &A dobs] wwl o
Az Fdel vk st E7hA New Englandd] 24 wvd ¢gE AL ALss
Atgke] of Frofl Abgky] w}F-olvh. Hestery BHAEE] 21194 Puritani}sle] —Fe] ¢l
“/}7} B9 AE WId z FAA & Fc. oA £ 2 & Puritan 434

S8 AFS A 2 AFelA EA%e oo Hyoy zde BEREY A AR
ﬂiﬁ]% wlok) w)%d] Puritan AF3e] o} 9&3 ALAS T3 Qg

She assured them, too, of her firm belief, that, at some brighter
period, when the world should have grown ripe for it, in Heaven’s own

26> Edward Wagenknecht, op. cif., pp.142~3.
3D Bk “The Scarlet Letter?l fifgs) g #h#s”, BEKHXE, 1973, p.359.
%) Nathaniel Hawthorne, The Scarlet Letter. p.159. :
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time, a new truth would be revealed, in order ‘to establish the whole

relation between man and woman on a surer ground of mutual happiness. 3%

Dimmesdales} Hesterr} £9¢] A3 Puritan’A}3lel] £3k=] ¥ BKE S -4 413
A A EHE Pel =83, HlEd Al ggdshd 28 Puritan A=A Ratst
= XFT FEY AEE A PEeA 2EH

Puritansh JE% AEgleleh. o|n& = Aaldql $9E AP 4 9o Puritand] W
Az HE ALY QA4 9. 2 Qe HE 9@ $ 9 Aelsh. Rickard
Fogleo]

“By any ideal standard they (the Pxiritan) are greatly lacking, but among
erring humans they are, after all, creditable.”4

oleha % YA A4, Puritan® e AE Waln & ABE AFAAE TFE BAe
G e A EEE Lok SdE ABES AL vAY 4sold W] chish. @

g
49 A+3 & Puwritanilg e 52 44 29L ERsl: 41307 o ¥4 Dimmesdale
3} Hestert 23 AL Fulx B3ct. A o] £4L ‘a tale of human frailty
and sorrow’ < < ¥t glgivtk.
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The Symbolism and the Description of Sin in The Scarlet Letter

Kwon-soo Cho
Dept. of Liberal Aris
Kwangju Health Junior College

> Abstract <

1 studied the symboiism and the description of sin in The Scariet Letter of
Hawthorne’s through this paper. In the first chapter as preface, I dealt with the
general symbolism of the work. There were many cases which Hawthorne dealt with
human relations directly or symbolically, and in this charcteristic symbolic tale or
allegorical tale became the main current. We can see this case in The Scarlet Letter
of Hawthorne’s story, and in his short stories, The Minister’s Black Veil, The
Ambitions Guest, The Hollow of The Thore Hills.

The opening sentence suggests the darkness “sad-colored”, “gray”, the rigidity
“oak,” “iron”, and the aspiration “steeple-crowned” of the people amongst whom
religion and law were almost identical. Later sentences add “weatherstrains,” “a yet
darker aspect,” and “gloomy” to the suggestions already begun through color imagery.
The closing words of the chapter make the metaphorical use of color explicit:
Hawthorne hopes that a wild rose beside the prison door may serve “to symbolize
some sweet moral blossom, that may be found along the track, or relieve the darkening
close of a tale of human fraility and sorrow.”

In the second chapter I dealt with the “A” and each character’s symbolic descri-
ption. The “A” which Hester wears on her bosom does not, of course, signify adultery
in her eyes: its ornate embroidery is an implicit rejection of the community’s view
of her act; it is, in fact, a symbolic foreshadowing of her “consecration” assertion
seven years later. “A” symbols adultery and original sin. But later it was explained
as “Angel,” Able,” or “Mercy.” Hester is a well-known sinner, Dimmesdale a hidden
sinner, and Chillingworth an unpardonable sinner. The Scarlet Letter describes human
mentality and suffering which sinner must endure through hero’s complication.

Pearl is more than a picture of an intelligent and willful child drawn in part from

Hawthorne’s observations of his daughter Una: she is a symbol of what the human
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being would be if his situation were simplified by his existing on the natural plane
only, as a creature. Pearl is potentially an immortal soul, but actually, at least

L

before the “Conclusion,” she seems more nearly a bird, a flower, or a ray of sunlight.
In this way Hawthorne uses frequently name symbolism in his works.

And we can take imagerjf of color and light. The relation between the light and
color images and their symbolic values are, then, neither static and schematized nor
wholly free and arbitrary, but contextual within a general framework supplied by
traditional patterns of color symbolism.

In the third chapter I considered the psychological affect of sin in The Scarlet
Letter. The central theme of most of Hawthorne’s stories is not sin as a theological
problem, but rather the psycholgical effect of the convention of sin on the liver of
the early colonists. h

Hawthorne expressed “a tale of human fraility and sorrow” instead of word “sin.”
It is because of the writer’s intention which he is going to describe human fraility

and sorrow happened from it. In conclusion, this story is a most powerful but painful

story.
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