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b Chang Young-hee, “Stalking Papa’s Ghost, Ernest Hemingway and his Works World,” (Seoul,
The Study of Current English, June, 1986), p,84,
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ol
Hemingway = Death in the Afternoono] A th-3} zbo] whalz 9l e},

If a writer of prose knows enough about what he is writing about,
he may omit things that he knows and the reader, if the writer is
writing truly enough, will have a feeling of those things as strongly
as though the writer had started them. The dignity of movement of
an iceberg is due to only one-eighth of it being above water.A writer
who omits things because he does not know them only makes hollow

places in his writing. ®

2y del A 889 7L ofd Fe) 2EA P43 A ofolnt ek of o H A
E.M. Halliday & oS3} 7o] s} 9o}, :

Still,Hemingway has used the symbolism of association to convey by
implication his essential meaning from the time of his earliest American

publication. ¥

The Snows of Kilimanjaro )4 Africa ¥ g2l A58 93 Y&
24 AUrte 28R JaA Feld £ Ak 2 AV g WA
Q

ol alzel EAlE g dolthle AEAY Aws A4 o R stohd S gl Aol

» [bid., p.84.
3) Choi Young-je, “Death presented io Hemingwayls Works,” (The Journal of Mogpo University,

I, 1979), p.108. o4 E5|H.
¥ Ibid., p.108.
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ol ZHEA ) FEL gbg) @ 2 Yul Hemingway o] QlolA olAY E3d AZEAS 9
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L=IE=1
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C.Baker == Hemingway ol a4 o3} 7o) apsr Qo

The author seized those moment which life is condensed and cleancut
and significant, presenting them in minute narrative that eliminate
‘every useless word. Each tale is much longer than the measure of

its lines.®

of yEht = A dg A ks £

‘glmdlo] dd’ (Hemingway fever)oly ‘sl=l4] ¢ ZVQ (Hemingway legend) o] 2=
ol fAT A2 AUd 29 45 AL 29 FLL A5 109 Zul2 1770
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$94 9147} 427 AWALH o) 25l Papa Hemingway ©) 29 A% b A 4eh 0%
A
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Sartre, Camus, Vittorini 59 #3754 % 29 F3h5 o o}k 4 gk 2

Ay sy dojs 2 AriEol 27 FHE + o 559 B9 FEAAS 2z Y=t
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1. A Farewell to Arms 0| LIEI =29 7|\

A Farewell to Arms(1929) oA Lieutenant Henry 7} 90 <J A& A Count Greffi
AAl “F& FollE FA Az AF5YA? "2k A E39 dls)A Count Greffi =

» r4id., p.109.
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“It would depend on the life. This life is very pleasant. I would
like to live forever.”®

i _

s w4

w9 4] e o] o]
“If you ever live to be as old as I am youwill find many things strange. ”

gha o 98 3t 9loh. Hemingway = Aol W8 "3 & =7 2 9l &8 gt o} A& S
o]

715 vt glek, Count Greffi £ Z %8 olo] vkl Henry oAl Aol et A7E
8 A 7155 s deta wele] A

“l am asking several of my friends to do that. I had expected to
become devote myself but it has not come.”®

g} 3 28l Hemingwayd o2 Z-F9] ol E Ew] The Sun Also Rises(192611)2] Jake
Barnes 9} o] Henry £ AAEx olopy] ZslE ATtz srlncte Adel st 7
oha A4 #3 QRS A vk Henry & 2007 AWsn & A9 AddL £

ofd vl & glon 4ol
“l might become very devout. Anyway, 1 will pray for you.”®
2t ket ol o] Hsted Count Greffi &

“Then too you are in love. Do not forget that is a religious

feeling. ”®

olgbz wat gk, AAAE AWl faith’ (L) Zlo) AA H vpelrAE “the
faith of love” 8t A& £8 A8k &0 vehde)

o] AL Hemingway & Z% A Farewell to Arms(1920)9] F<2l% Catherine Barkley
7} Henry oAl BAFE AFdAx & & & Aojth thul 259 A3 2 sentimental

(244D G A7 romantic (37D G SWHE W48 24 melodramatic & A FE

I"

fot

o
Z9) % Frederick Henry = 529l Rinaldi 9] 442 45 okAH4 9 7t

Ernest Hemingway, A Furewell to Arms,(Penguin Books, 1969), p.202.
D Ibid., p.202,
® Ibid., p.203.
> [bid., p.203.
10 1pid,, p.203.

@
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Catherine Barkley & ¥¢7#lglt}. Rinaldi &= ©lr] I am now in love with Miss Bar-
Kley, === I will probably marry Miss Barkley' 2} Fredrick oAl Apdel #all
AR "t Frederick ¢ Barkley & A& Al %A 2=k, o] A = offoll HaA e
453 22 HIHA ol f7k £F0 AUl A, A7lAl dojubE B dEo] AR
247 "ehe Hemingway ] 4744 A58 2402 vepll Fageh™ of A7 Frederick
9} Barkley = A 2 Aol 5z 4 & JAE 3 H e FAF Abolol o3 2 o

s}71 o] Fof A},

“You aren’t angry are you, darling ?”

“No.”

“And you don’t feel trapped ?” ‘

“Maybe a little. But not by you.”

“1 didn’t mean by me. You mustn’t be stupid. I meant trapped at
all.”.

“We really are the same one and we mustn‘t misunderstand on
purpose. ”

“We won‘t.”

“But people do. They love each other and they misunderstand on
purpose and they fight and then suddenly they aren’t the same

one. ?13)

ol7] “Lr}n) oﬂ A (trapped)—E— %y & 29} Henry 3}‘—4 H$AE LR A 0“

o obbd & F Arge B9 A g %,
o3 e "415}011*15 e a}%»g— we] Fo,

Rinaldi was talking with the other nurse. They were laughing.

“What an odd thing. ... to be in the Italian army.”

“It’s mot really the army. It‘s only the ambulance.”

“It’s very odd though. Why did you do it ?”

“1 don’t know. ” I said. “There isn’t always an explanation for
everything. ”!¥

Er1Feel Bz of Aol Aot Yobs A&, BoAR Ao Al
FE QAT A Aol Foig o 4 AR FalolA Bold £ gl Aok, AL 5]

1 ypid., p.13, :
12> Choj Young-je, op. cit., p.10.

13) Ernest Hemingway, A Farewell to Arms, (Penguin Books, 1969), p. 110,
' Ipid., p.18,
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“I’ve got bronze twice and three silver medals; said Ettore. “But
the papers on only one have come through.”

“What‘s the matter with the others ?” asked Simmms.

“The actions wasn’t successful.” said Ettore.

“When the actions isn’t successful they hold up all the medals.”'®

= Aol glekd ste A4L o4l s HAuk Aol SAskE A ol
TS AL AdE ot g AL J9ske vk, AAe A
o x|} Caporetto @ &&= Arojs F9 T oS

I did not say anything.
1 was always embarrassed by the words sacred, glorious, and sacrifice

and the expression in vein.We had heard them, sometimes standing in
the rain almost out of earshot, so that only the shouted words came
through, and had read them, on proclamations that were slapped up
by billposters over other proclamations, now for a long time, and I
had seen nothing sacred. And the things that were glorious had no
glory and the sacrifices were like the stock yards at Chicago it
nothing was done with the meat except to bury it. ..'®

Henry o] Ao g oo} 2 AR 2 ASHH ke Aol obvish =717k A

A EaA 2oz ABFoEA dojzl Aotk WExNA BB, HAske FlFeIA
AnE dol o] A2 AFow F4o Ao Yk 15 T 222 FE 9
Aol w2Hol glo] 2L HFE ADEY A E 2AF dE ool AT BFo

“Why are you not with your regiment ?” He told them.
“Do you not know that an officer should be with his troops ?7
He did.

That was all. Another officer spoke.
“It is you and such as you that have let the barbarians on to the

scared soil of the fatherland.”

%) rpid,, pp.9% ~ 96,
18 1bid., pp.143 ~144,
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“ITtaly should never retreat.”!?

=

olm] A9 3 F4& A7 Harry & AAHe] 244 Aot Holgol =43 &

2% 2% AL du A g Bodw ARt 23l Eobsstes g A BA "t

I had made a separator peace. [ felt damned lonely and was glad

when the train got to Stresa. ..
“Don’t talk about the war,” I said. The war was a long way away.

Maybe there wasn't any war. There was no war here. Then 1
realized it was over for me. But I did not have the feeling that it
was really over. I had the feeling of a boy who thinks of what is
happening at a certain hour at the schoolhouse from which he has

played truant.®
o] gk Abgto] Al<sled] 7l F Al tlel (Catherine) o] WYNA Fwubg A =}, 22}
ko g2 oldle] Ao Adwuls AelA Hok “It is very dangerous.” i 7T Yol
Henry ol Al @ahzl WA dho] 4] oHolo) Amd g 73] FA 4 st vl Bof 271 7|25 obg7
Zro] sldA =8l o,

d

Don’t let her die. Oh, God, please don’t let her die. I'll do anything
for you if you won’t let her die.

Please, please, please dear God, don’t let her’ d1e Dear God, don’t
let her die. Please, please, please, don’t let her die.
God, please make her not die. I'll do anything you say if you don’t
let her die. You took the baby but don’t let her die. That was all
right but don’t let her die Please, please, please, dear God, don’t
fet her die.'®

olRoloptz o7 wlAstnE uGol A7 ool obd F ek 2z S gt
A AL @O F7h obwl Wgole} &yt 2 AL 44 Wl F= Aok
o] 9}7t-2 Frederick Henry 9] 7| 2o ole] Al Catherine 3o} oh2at 22 dislr} ] =2=lch

“Do you want me to get a priest or anyone to come and see you ?”
“Just you,” she said. Then a little later, “I‘m not afraid. I just
hate it.”®

™ rbid., pp.174~1T5,
18 spid., pp.188 ~190,
19 1pid., p.2%54,
20 44, p.25.
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o] X AEAel HA=2 5Eo 9+ Hemingway Herool @34 Joseph Waldmeir &

He who depends too heavily on prayer, or for that matter on any
external aids when faced with a crisis, is not very admirable to
Hemingway. ...

A man must depend upon himself alone in order to assert his
manhood, and the assertion of his manhood, in the face of insuperable
obstacles, is the complete end justification of his existence for a
Hemingway hero. 2’

2 3l Fredric & AHSS Ao 24 RE AL 8A " wSH0HAR,
3 QI 7kEA o] HAA Al4el Catherined [F5- el
-

FEE dol Fez Pqd Fojtk 2t ol AAE WAl Fx2 v E tom, Zejx Hotel

22 2 ol &g Abze] A2z Y& Catherine & AAA dig Aw= 7 £olde &

A& Erivl 9o d3d 4d& AAEE AR A EAE AadsAl & Tk

Once in camp I put a log on top of the fire and it was full of
ants.- As it commenced to burn, the ants swarmed out and went first
towards the centre where the fire was, then turned back and ran
towards the end. ... But 1 did not do anything but throw a tin cup
of water on the log, so that I would have the cup empty to put
whisky in before 1 asked water to it. I think the cup of water on
the burning log only steamed the ants.®

Catherine & Aol Akzatsl 9l gal AlZolwl Folo|Ex F29 + gekw 47Adch 2
oo} bzel Aot 8¢ o7l HE Catherine & dzkel $3 A EAL L =4 7

2A "o

“You be brave, because I can’t do that all the time. It might kill
you.”
“I’m not brave any more, darling. I’m all broken. They’ve broken

me. 1 know it now.” ®’

ok

Z94 An 3 Catherine2 “I’m going to die. I hate it.” &2 ol Fool

2D Choj Young~je, “Death presented in Hemingway’s Works,” op. cit., p.115, oA BH5|H.
D prnest Hemingway, A Farewell to Arms, (Penguin Books, 1969), p.252,
*® Ibid,, p.248,
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A3 88 uk “I want you to have girls, though.” 252 Henry o] 7 efgle] A47}7]

wlgbed, ze} “I’ll come and stay with you nights.” 2tz 7194 &=t & wix|=

2 ¥e gted, o) RRo ggst £ T uAAe Faela, Aol e AR

A— A E FAG Hols waA Tl A e A F Yo
o\ AL A Farewell to Arms SollA Fgo] digt F-¥ubg Febizlolu A 10 ARE

& A 22 ATsly Jor wekd 4 vjFoR EvXlE 2H s

Joll st 2=

(o4

“The fact that the book was a tragic one did not make me unhappy
since 1 believed that live was a tragedy and knew it could only have
one end. But finding you were able to something up; to create truly
enough so that it made you happy to road it/ And to do this everyday
you worked was something that gave a greater pleasure any I had ever
known. Beside it nothing else mattered.*®

Sx wehm gk 28 474 2k A o) WAL WFelRT w3 o A% uhet
2o Ao wfFH o} EL For Whom the Bell Talls o)A Robert Jordan o)

“The world is a fine place and worth fighting for and I hate very

much to leave it.”?®

g B2Aw g AFE G2 Bol7lx §el, o]AL ol tragic life (v]F3 Q14
2 EoA F& 9 oE Zolu olo] MG A NTA = ddely g =

k)
bl
N
o
frt

2 A4S BeFE Aot §9)E ZE happy end (B EF A )7} ol tragic end (]
FAe AR BE 999 A4 DAl S E0S 23 YE Aolw AT ol Aol
FE Aol Lolrbs ulF, weld Aol ol WA mul: 73 gl de] ¢S FrlE 2w
Y& Aolek )AL A Farewell to Arms o)A 49 £2& AFstx Qe ® e AF
AR A A7} ¢l Fgol oh)w Fi ke WS A Fetm Y7 W ok 28z 2
b B8 A M) B F4¢ T4 Y AL B S 9 2Es AR EEe
bed Btk 8] #‘a’oﬂ % de A0S 2o g Aol r:1 Yol kA & o zhel] whA] = A

28 2719 FAEL Pariso 4 %{1—% Three Stories and Ten Poems(1923)%} I'n Our

L] Yang Byung-taek, “Hemingway’s View of Death.” (English Language and Literature vol, T .
Seoul, 1956), p.176, o)A FH3|H.
%) Ernest Hemingway, For Whom the Bell Tolls, (Penguin Books, 1969), p.440.
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71mes(1924)—'§— A FQlH| o] £ @l 8kS Hemingway 7} £d A& ¥yl Michigan g 4F

24l o = A% 7ot episode & AFIA A A FA, 2

a]g_ —3—4 AE3 F5E 223 9o, 2F 29 w Indian Campol4dE  Nick Adam

o] F-3le] ¢lel gt of 29 OH/ﬂ' <& T 2 Qddst JA) FdHLE 19 A} —'—-°]’?‘]L A
Y

L7t = FE o ALS G} o

S I‘
o

ne

= ki <
HE B7tx] A3 Nick & 27} un% L 537 959 9] ERe A AHL oF

[obHA] —=E7l0] o]z gL ? |

Fokd, W Az wl-$ 4 2R 2k, A 5o wie} tf2 7] of &Aqk |

(“Is dying hard, Daddy ?” “No, I think it’s pretty easy, Nick. It all depends’)
— In “Indian Camp” — ZE52 W& gz Zolrtx 9ol Nick-& Hell bz oy A&
w5 AYeh Hogol Sof 223 wIsF o] Fol FHE EHH Nick & £202 2 3
Ak AEd F opAdE T8 wEstAch ol & o FFolA opuix|st A i Fol &
o Y7l wol 2= A3 FA gdoggn AL U AE 28 g4t ZAHZ glo
Y Z A%s 24 o] FrA9) 0 25 E AAe AR o2 AR e EE ooE volw
adet

0

2. The Snows of Kilimanjaro 0 UIEfH =29 744

The Snows of Kz’lz'manjaro(1936)9] F9]Z Harry & A7 A 9 ZA) 3t ei= &
32 Q3 A A mA ket AR AL A7) g8 AAEeA AF FERUD =2
Africa 2 FEo} oA =tk thg A&l et Slch

Africa was where he had been happiest in the good time of his life,

so he had come out here to start again.?®

B8 maxw Avg AfricadlA 2E Fokx @A 4AE do] LEF F-5o 7T
"z Aol HZol 2 oldle] Fol A (EE) S oA Aok Add e A4 T8
Az Ao gt 2o A9t W £2e AP waute] A Qlzke] AR 2o

R

F3 9leh, Harry & 29 <ieleiAl

Can’t you let a man die as comfortably as he can without calling
him names ?

What’s the use of slanging me ?7 %7

26)  prnest Hemingway, The Swows of Kilimanjaro, (New York, Charles Scribner’s Sons,1964),p.10
™ [bid., p.4.
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3 Hoks] F7]E Y8kt “You are not going to die.” #ti ohl & 2| &g Fob =

gis

% Harry = “Don’t be silly, I’'m dying now. Ask these bastards,”?® =x}71¢ &
T =

o v} WA %ol vlel % Wl HEIYE o FE Aol AARTL Y Fol L ol

t hyena® EA7}t A7 9 & Fika geRol, 15 & AUl 2EEd I'm

going to die tonight, I don’t need any strength up,” ® g} £8& AEsAdx

ZE [A2715 B8 st 2 S8-3e] s 24§ AAskes Aeldoh,  Harry & §%
of g FHE I TE, E AL o] AFAA ] £2 2 9lon, FAL HIF 2 whF
ol 3le] Harry® Q597tx] o] §x XA & A A 3 o] & o] Fo] Bged st 2
otebzhgo]l Ao 22 Yt

Aol 79 Fol ¥4 9= Kilimanjaro o AH2-$-3 & 2] vty XAz g s}

S+ T8 d7s4H A 318 Harry & B7124 9 AQdo] = AopvA =<}, o] A pen$-
E2 2 & 4 A " HarryolAl o] ol gl 372 image s} Ewle] Falom
ool W o gt F8o] AUAAA FHLE ofEE S Fo] = SUL B
AstE Aol 2318 9AYF ok

All right. Now he would not care for death. One thing he had always
dreaded was the pain. He could stand pain as well as any man, until
it went on too long, and wore him out, but here he had something
that had hurt fright-fully and just when he had felt it breading him,
the pain and stopped....*®

Harry #4419 5o 8@ 492 ofF E7p8eln 718 28 Aoz BAEgc

Because, just then, death had come and rested its head on the foot
of the cot and he could smell its breath.

“Tell it to go away.” It did not go away but moved a little closer.

“You’ve got a bell of a breath,” he told it. “You stinking bastard.”
He could not speak to tell her to make it go away and it crouched
now, heavier, so he could not breathe. And then, while they lifted
the cot, suddenly it was all right and the weight went from his
chest. 3

& Wl Sof gt o 4¥9 whx &
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B 1pid., p.A.
) Ibid., p.17.
® Ibid., p.2s.
3D Ibid., p.25,
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- and there, ahead, all he could see, as wide as all the world,
great, high, and unbelievably white in the sun, was the square top
of Kilimanjaro. And then he knew that there was where he was

going. *¥

of e FAE FA%Z St Epigraph £ o 2k

Kilimanjaro is a snow-covered mountain 19,710 feet high; and is
said to be the highest mountain in Africa. Its western summit is
called the Masai ‘Ngaje Ngai’, the House of God. Close to the
western summit there is the dried and frozen carcass of a leopard.
No one has explained what the leopard was seeking at that altitude.®®
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2 1pid., p.27.
33 r1pid., p.3.
39 Choi Young-je, op. cit., p.117. o} 4] B3|H.
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ag etz dfo] ofF HR = of 9 | 9 Fx P2 FEolukukgo] =&
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2 7453k 23 At webrid e 2okgE m ek AL, zelx A &0 2 Yl F
ol Cantwell & Renata 9 o]¥H & 3}3 Trieste & &ole Tl d4 &
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O
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“Do you know what General Thomas J. Jakson said on one occasion ?
On the occasion of his unfortunate death. -But this is how it was
reported; order A.P.Hill to prepare for action.- Then he said, “No,

no, let us cross over the river, rest under the shade of the trees.”®®

& olob] 3 AE A AeE delst Ui 2F Po] 283 4
wa teh AAE $elE AAuehE o AL gy &) o) A
= e
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8. The Oid Man and the Sea O] LIEF} S0 7)1
The Old Man and the Sea(1952) 4 Hemingway = 2}A] o]
I tried to make a real man, real boy, a real sea and a real fish
and real shark. But if I make them good and true enough they

would mean many things. The hardest thing is to make something
really true and something truer than true.?3® '
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Perhaps it was a sin to kill the fish. I suppose it was even though

35 Yang Byung-~taek, “Hemingway’s View of Death.” op.cit., p.185, ol A HE|A.
89 Choi Young-je, op. cit., p.118. o) 4] FHa|fH.
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I did it to keep me alive and feed many people. But then everything
is a sin. Do not think about sin. ...
You are born to be a fisherman as the fish. %"

Santiago = Marlin& 3£ 244 Azke] EAel et AL o5 WA A =77
BE T U 2y A7t EA Y & F g 9 Adel @ F e A, Al ek 2

Marlin 8] &} 55t AA e &7, WA, gz

How many people will be feed, he thought. But are they worthy to
eat him ? No, of course not.?3®

oA Santiago = A7k B2 BAG Aol ¥ G EAjeld], E2NE A ol
UE vk 4717 =9 ol Aol wet 4 Zak she] Aol A G Aol eka 47

.

“Fish,” he said, “I love you and respect you very much. But I

will kill you dead before this day ends.” *

1 wish I could feed the fish, he thought, He is my brother. But
I must kill him and keep strong to do it. Slowly and conscientiously
he ate all of the wedge-shaped ships of fish.*®

“This fish is my friend too, “he said aloud. “I have never seen
or heard of such a fish. But I must kill him.*’

o]4l Santiagoo] YolA “F&7 3 WV HE FASHA gdeth 2 2E o 2
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gle) A4 el AFolch, Keiichi Harada & ‘Aol& Alzke) 44’ o=, ‘ZEAE ol gl

A= S o2z A,
Santiago = A&E Fol3 2 AfE dolulo] Al Hras ozl Wak e & gt

30 Ernest Hemingway, The Old Man and the Sea, (New York, Bantan Book, 1965),p.97.

38 1bid., p.67.
39 Ernest Hemingway, The Old Man and the Sea, (Penguin Books, 1968), p.46.

49 1pi4., p.51.
4D 1pid,, p.66.
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“1 shouldn’t have gone out so far, fish,” he said. “Neither for you

nor for me. 1°‘m sorry, fish.”*®

g -

golshel WAl ALE o)A F9) 2 bz dei i Wt Wl Ak 2k 9 Swe
JUg dolel AFoIR T o] L Aol At § 1k A WA BEg wAEE BE
AL GuE vhge) FLe HRE 2k ANE Aok Fu U Adshe 233 IREE
AzteA ek

1 cannot be too far out now, he thought. I hope no one has been
too worried. There is only the boy to worry, of course. But I am
sure he would have confidence. Many of the older flsherman will worry
Many others too, he thought. I live in a good town.*

BELE wh9 7o) Santiago o oA [F&1e [4)2 sHEelE 244 shobso] gieh,
L AR E Fe0 TEAL FRebT 249, o Do FSL AVFORA A9
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Hemingway £ <22} o7l of 2 Fr)& e 270¢ 22 YR od 233w <
Zrol gk a7k defeat (Hull) ks Fgoll LaHA| HEzd AdAE A ok Aol
2] 7} Fojok & o7 7% Ao oEA HAS Urtest shedle] $2 59 Aldeln A7t
& AASE 94ty Bob The Old man and the Sea o the fight with the sharks

2
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“But man is not made for defeat. A man can be destroyed but not
defeated. ”*¥

“Fight them. I will fight them until 1 die.” *

Sz A2 gt 2E Aol APFR) ARFAYE 2 T AWl F FL

2 Ibid., p.99.
) rbid., p.104,
* 7bid., p.104,
) bid., p.104.
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= 53l Green Hills of Africa(1935) o4 Ho] FE uleld], 2+
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4. For whom the Bell Tolls 0] UEI- =89 74y

z2 AN A8 For whom the Bell Tolls (1940) o4 Robert Jordan-& A} ¢ A}4ql
Foll To] &olx] 2 AL A FAE KA =,
Aste] 0F A7 ANAZAo R Hobrh, Jordang A719 ool Mary oAl 8 &L A

Aozt QA etn Ble S2AA, A9 A o] Aoz FE wiE Ao,

“-but I go always with thee wherever thou goest. Understand.”
“Listen to this well, rabbit, thouwilt go now, rabbit. But I with thee.

As long as there is one of us there is both of us, you understand ?”
“-whichever one there is, is both.”*”

oL Ray West7} Wl [A%s F99] A F a3t o] 2 < Aol Fand
T s ._Zﬂb} a9} o] 9l &Aoot el = Jordan oAl ZHlE Mary = “I will stay

with thee.” 2} 97 & o] 5}7]1 & Y3k z2#l = Jordan-&

“-But if thou goest then I go with thee- Thou wilt go now.”
“-But if thou goest then I go with thee- Thou wilt go now for us
both.” 4

gt ate] ghA] whw) o] ¥ el Fag FE wWu|E At 28t “Let me
stay. Let me stay /7 3t F2-& 2425+ Mary o7 ‘

“l am with thee, I am with thee now. We are both there. Go. *®

a2 Aapold g s H o
2% 388 298 on] 9 A srke] Goter AF
A g whee A e 2En Qo 2E [AAE
97k G Foloh) ek Ad S B A gk

%) | rnest Hemingway, For Whom the Bell Tolls, op. cit., p.436,
4 Ibid., p.436.
%) Ibid,, p.438.
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“I have fdught for what 1 believed in for a year now. If we win

here we will win everywhere. The world is a fine and worth fighting
» 49)

for and I hate very much to leave it.

A4 2E 29 &
28 she] B AMge &
w2 wlFFoE T AlA

zeivt 28 F80 3
of 2 & F89) BT ZoFAE s o] AL FHY A= o 319

“But living was a field of grain blowing in the wind on the side of
a hill. Living was a hawk in the sky. Living was an earthen jar of
water in the dust of the threshing with the grain flailed out and the
chaff blowing. Living was a horse between your legs and a carbine
under one. leg and a kill a valley and a stream with trees along it
and the far side of the valley and the kills beyond.” 5V

Im. & =

Hemingway &} &3l Jehd Q1 E&5& A Farewell to Arms ol A9 Catherine 9 e
olvy, The Snows of Kilimanjaro 2| Harry, For whom the Bell Tolls 2] Robert Jo-
rdan®) £85, A7 52349 AL Wopd Tohw 9 u ARABo] o4 A3 A
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Harry Leving 79| 3 7b&vl Mark Schoren$] 2& ql &t oh&x) 7o) 2atx =

“Hemingway’s style is not only his subject, it is his view of life.”
I could also be called his. way of life, his Lebensstil. It has led him
to live his books, to brave the maximum of expousure, to tour the -
world in an endless search for wars and their moral equivalents. ” %%

) 1bid., p.440,

50 Yang Byung-taek, “Hemingway's View of Death”, op.edt,, p.186.
D Ernest Hemingway, For Whom the Bell Tolls, op. cit., p.440,
B Choi Young-je, op. cit., p.122, o)A FH2|H.
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That story is the quest for meaning and certitude in a world that

seems to offer nothing of the sort... ™

Hemingway 7 47 ¢) Nihilisme] $49& 39o] a4 A7z 0 A5Fe  @AS
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“Half fish,” he said, “Fish that you were, I am sorry that I went
too far out. I ruined us both. But we have killed many sharks, you
and I, and ruined many others. How many did you ever kill, old fish?
You do not have that spear on your head for nothing.” %
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B Ibid.,
S8 Ernest Hemingway, The Old Man and the Sea, (Penguin Books, 1968), p.104.
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A Study on a View of Hemingway’s Life and Death

-In His Master Pieces-

Kwon-soo Che
Dept. of Dental Lab. Technology
Kwangju Health Junior College

YAbstract(

Since his death with a self-inflicted gunshot wound Ernest Hemingway has been an even
more controversial figure than before, An athletic and versatile young man, he tried to enlist
in 1917 but was refused. He became a newspaper reporter and then went to Italy as an ambulance
driver, He was badly wounded, but returned to serve a short time in the Italian infantry.
This was only one of many close meetings with death during his life, It is not strange that
he wrote much about death, violence, war, hospitals, and wounded heroes.

In Hemingway, to show what a human being is, what a human being is capable of, and
for that reason, to prove something worthy to live for was his primary concerns through
his life. And his favorite theme was about death.

He tried to define and maintain his ideas about the meaning of human existence, however
limited and imperfect they might be, in all his books and the characters of all his heroes
are peculiarly human story, that is, death.

So I've tried to understand Hemingway’s ideas about death through his main novels: A

Farewell to Arms, The Snows of Killimanjaro, For Whom the Bell Tolls, and The Old Man

and the Sea, and so on.

In A Farewell to Arms, on the death of Catherine, Henry did just leave the hospital and

walked back to the hotel in the rain, Catherine dies in childbirth. The novel is a romantic
tragedy, planned almost like a play in five acts, and it again shows Hemingway’s obsession
with violence, sex, and death. Here he shows increasing use of death, and natural acenery.

In The Snows of Kilimanjaro, Harry died with hope, which he couldn’t realize in his life,

In his tragic process, he achieved the moral triumph and his failure could achieve victory
through his death.
In The Old Man and The Sea, the writer tells as a powerful and tragic story of anaging

fisherman‘s lonely and heroic struggle to catch agiant fish far out at sea. We can also read
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as an allegory of man’s struggle with life or the artist’s struggle with his art, The style is
simple, dignified, and poetic.

No one who reads bthis story intelligently could think of Hemingway as a nihilist, In it
he emphasizes many of the ideas, ideals, and attitude he has shown in all of his books : his
insistence on honesty, the search for truth, courage, humility, endurance.

In For Whom the Bell Tolls, Robert Jordan falls in love with Maria and they enjoy a

few hours of bliss before he is killed. Robert Jordan believed in liberty, impossible under

Fasscism. He did not belive in working for a planned society, but he accepted Communist
discipline as necessary for the war,
In conclusion I can see that Hemingway emphasizes that death is fatal to man, That is,

death and life are the same aspect of the great nature and process of it,
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