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ot e Aok 3 st V4l ok Mark Van Doren-& 2.9] 330l A ‘Blithedale has no outstanding
virture of any kind--- Few poorer novels have been produced by a first rate talent,”'g}
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As the action advances, in The Blithedale Romance, we get too much out of
reality, and cease to feel beneath our feet the firm ground of an appeal to our
own vision of the world, the story concern itself more with the little community
mn which its earlier scenes are laid, and avail itself of so excellent an opportunity
for discribing unhackneyed specimens of human nature,

I have already spoken of the absence of satire in the novel, of its not aiming

" Mark Van Doren, Nathniel Hauthorne : A Critical Biography (New York : The V king Press, 19571,
pp.188~189.

- Hvatt H. Waggoner, Hawthorne : A Critical Study (Cambridge : The Belknap Press of Harvard University
Press, 1963), p.138.

"' Henry James, Hawthorne, ed. Tonv Tanner (New York : St. Martin's Press, 1967). p.125.
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in the least at satire, and of its offering no grounds for complaint as an invidious
picture--- But when all is said about a certain want of substance and cohesion
in the latter portion of The Blithedale Romance, the book is still a delightful one?

James+ ol4e] H7HAl, % reality, satire, cohesion Fo| #iEM A fEES vzt o] 7o
Hawthornes] ot& ol fE& 3ot HHayl Zol 5]““2313}5’- A7k A 2k

Hawthorne®] tt& Romancesl= 3 tjz2Hql NES 93 9t The Blithedale Romance=

##7} Brook Farm Communityoj4 &gt g /J\?ﬁﬂ:’ﬁ& Aol

‘the Fall of Man'¢ #uiio 2 FHERA J74d REHS ENZ ¥ Yol Fibay
ol 7% utEo] Romancez}+ &S fEdholl 24 ¥7H4] 71 Hawthorne2 The Blithedale Romance
A ARS 2z A=gddr FE B2d v dEWFEES FHE 2T Aol
ol /el Mkl AHoldh o] Aol glelA = Hawthorneo 2 A& H—3F fefolch

AR E B2 BEFREANAA 47578 WA 23 Blithedale S F#E 3} ol & Fol ¥ b= Hawthorne
o] ML & symbolismol #ikste Ueolth s 2+ §4 symbol FolH A zts}
i, symbol&ol A 2ats, symbolz ap71e) A7Z-g yehd 7] wlFolck” 29 e AMpe o
i gfo 2 velvdtn AA AE9 kel balanced o] F+d| symbolg AT et
o) 5 Em The Scarlet Letter?] ‘The scaffold scenes’} The House of the Seven Gables®} ‘The
house and the elm tree’= fE& 71¢d 712 ZE351A et symbolic structureo)ch, =&t
.9) themes, characters, 18] 1L structures &3] 19 ‘symbolic attitude and method 2 ;@
A wHHch olgizz s|M i AREL, AR wtel Zol, R ERES AT
o 2 fER o] BEE o 2 4 symbol S A ek A ZHeteh 22t of | #tF RS2 Hawthorne
] romanceol| = ol A& symbol-d BMNA TiH TFIL BFo Damsted Bt

Edward M. Clay+ “--in many of Hawthorne's best stories a dominating symbol functions

o

as an important unifying element’s} wstx, 2#|v} The Blithedale Romance®t The Marble
FaunA3 29 %7] 2Z2 ‘unified work of art’2 B E dl& Hayez % oy
gy 2 ol FE oAz AL Bl gloh ‘they cease to be controlled by a single
dominating symbol /™ 22} fER 4] RES Ae

a single dominating symbol® - f#o]
unified %= digressed 2 FEIohe AL Adsichn & 4 ¢l A 2ok 2 7t5-2 The Blithedale

Y Ibid., p.129.

3" Hyatt H. Waggoner, Hawthorne : A Critical Study(Cambridge : The Belknap Press of Harvard Univ,
Press, 1963), p.188.

8 Arlin Tuner, Nathaniel Hawthorne : An Introduction and Interpretation (New York : Barnes & Nobles,
Inc., 1969), p.125.

7 Ibid., p.124.

¥ Edward M. Clay, “The Dominating Symbol in Hawthorne's Last Phase,” American Literature, XXXIX
(January 1968), p.506.
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Romance7} The Scarlet Letter} The House of the Seven Gables7} 7} 1. Q)+ single dominating
symbole] gitt &=xlelx ol e predominating ¥ minor symbolse] 9} 72 unifying
elementt functione 2 A= fHEJ= BERERS BlEs] N7l Folch

Hawthorne®] ©hZ romance:s =272 % ffgoln Be HR7} olFolx $tm ubd
387} #ATEl2 U R|ut The Blithedale Romancedl] IllA& fEakjoln Effayel MEst 2
FES W3 F wmLES Asteh olo £ FE= o fEfE #%oHAl =L Blithedale s ¢
o}7}m 4 =} Hawthornedl fEE S BRA 3 AHolch

A #wIANY e The Blithedale Romance?t 7323t Qlv h&e B, Ao fiE B
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I. Veil, Fire, Dream2| Symbol

Frank Davidsone| “Toward a Re-evaluation of The Blithedale Romance™ 5 2 o}& At
33 g AHAHQ Fifel FolA FH chokdk FEE AlF3sked velwtch Richard H.
Fogle-& ‘the tragic theme of the human heart’¢} ‘the secondary interest of the Blithedale
Utopia experiment’7} A2 3telo] glcki A 7zte}ud ¥ Frederick C. Crews: Coverdaleo] =t
7} #tE5Fo] g iAo HLS Fo 2 S Hawthorned] ‘self-critical comedy'elet 7438

71" Robert Stantone = #f9] &S ‘relationship between the human spirit and Nature'

l.,

2 A7bach® Hyatt H Waggoner= Juld oz 2 fife] FA7} Alete] fRAayel o] 7] Alw)
woll AFGE Foliol =9H "I o] Felxw A9 Al AT Tt A ZY
olgld HMAREL ot A=olM ME Firdozd Selo WAL wEw B &
8y 7154 dgAdEgezse] o #o FAH B2 ol FdR, ofe B §EI FAHRS A
F#ct. 22} Blithedale®] symbolsel] 341-2 233 Waggoners K4hslas symbolat o
[AA EEE 2A @Udch o) M HEYL Blithedaleo]| otx A& 4 o stEA

B EEE v FHEe A b A Jehde AvbR R5%3 vell, fire 28] dream & BF

9 Frank Davidson, “Toward a Re-evaluation of The Blithedale Romance, “New England Qurterly, XXV
(September, 1952), pp.374~383.

10" Richard H. Fogle, Hawthorne’s Fiction : The Light and the Dark (Norman : University of Okahoma
Press, 1969), p.168.

1" Frederick C. Crews, The Sins of the Fathers : Hawthorne’s Psychological Themes(New York : Oxford
Univ. Press, 1970).

1> Robert Stanton, “The Trial of Nature : An Analysis of The Blithedale Romance, “PMLA, LXXV1
December, 1961), p.523.

Y Hyatt H. Waggoner, Hawthorne : A Critical Studv, (Cambridge : Harvard University Press, 1953),
p.201.
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1. ‘Veil’2| Symbeol

The Blithedale Romanceol| 4 714 Er9d %oz Jehts AL velolth A4 F¥
o] /el Narratorql Coverdale- Alu] A2|-$ veilol] %9l 49 A7z F¢ A3

The evening before my departure for Blithedale, I was returning to my bacholor-
apartments, after attending the wonderful exhibition of the Veiled Lady. (p5)!

Hawthorne2 fEdoll A vell& FlollA f#d d&2 MBS Ft Xz TAHH

Hawthomne describes the misty drapery of the veil as white, with a subdued

silver sheen, covering the wearer from head to foot and giving her the appearance
of a disembodied spirit. (p.6)’

weha] o] RS AAL vel symbole ¥el F1 9o} o] ¥e Hawthorned #ME7}
veil symbolg o7 FEE Qluahel 4 vel @A TS B FAF AAAA F
o, zelu AAolA £AH actual veilo] 24 S8 BEHoz Yepdohe AL ,%.FEE%M
e

Blithedaleoll 2} Hawthorne-2 veil symbol-2- ‘a static or allegorical symbol’ 2 A}-8-8}A] 9t
Hyatt H. Waggoner7} x| gl%o] 233 wAsly, 7€ Aoz A&t

One thing such a statement of the problem seems to me to make clear is
that the veil imagery does not function in terms of an allegorical sort of symbolism,
it functions symbolically “in terms of context.”®

Hgoll A Adgo] AHgste ok AxAoz 4" velo] /Mgol #iTH wet »hE
=2 storyZ €& thokdt metaphorz Ao wmjz vele SAAE N —#
Moz, & ARl Yot 78S 23] A% B34 #A(a blanding device) 2
vleltich 3 Waggoner+ Hawthorneol| 4 2tslx 9ok,

The veill which is at first merely a piece of gauze hiding the features of the

1) Nathaniel Hawthorne, The Blithedale Romance, eds. Seymour Gross AND Rosalie Murphy (New
York : W. W, Norton & Company. Inc., 1965), p.5.

5 Ibid., pé.

16! Hyatt H. Waggoner, op.cit., p.199.
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mesmeric subject quickly expands to metaphor,!’

Blithedale?] =5 SAolE9 dj¥-Ho| ‘velll =+ ‘various transfomations of vell'S ¢ #
sl&=ul, Prscillag}l Zenobiaty 2 Aefzlo 24 o]l 59] velle Arial mimksl ZRIELT v
F3 U

We realize that these two who are so unlike in almost every respect are connected

in a significant way : one wears a veil by choice, the other by necessity."

ol & o] veil & FAs}sH ‘Veiled ady Priscillas “WHE#R e} srEfoz F¥ 2
=% 7} = (p6). white velld ¢ 3, Zenobia: Blithedaleoll 4] =}7]9] true identity
£, Coverdale ©|213 Zenobiag c}-g3 2to] %Hs}

T~

£ %£7]7] 94 pen-nameg fFH3}
23

3!
30

Zenobia, by the by, as I suppose you know, is merely her public name : in
short, like the white drapery of the Veiled Lady, only a little more transparent.
(p.8).

1139] o] & Zenobiat ‘having life from zeus™& #Fwkdtch o] A FHuldl &wTe o] &o]
olyzt 2y o Az 9+ ‘prides} pseudo aristocracy’ S vERE U Fo] oJ Y
et

Coverdalee] & 31| ZEE3)c}. Blithedaledd o= Coverdaleo] F=2 32 ulZof
o]+ 7} Hawthorneo] &3 §3 sldr}olud 27} Hawthorne zbA1Q17), fER <}
TEHAEAt E mPEE E8 doA #

Coverdaleo] gl o] 52 Fz} 2tf 2 ‘to cover a dale’S 9 aldlct ‘We have seen Hawthorne
use a valley(or dale)to suggest a heart before®' o]zt Waggoner9] statement ;@six 2
9l Coverdaleo| 2k o] Eo] ‘to cover heart’, & W& 7Z<3g vlen 2o BEY 52 47
Brkado] =ik RS @ 29 o]Fo] it sied%o] Coverdale® ot & slzte] ule
< i AASHAl 2ASY 217 shgol del e Za 2alx) %%"4. gl ol
Coverdale®] fEEES & 4 2l+td), AA = hermitagez 7)o 7+2o)z v}loS f#iL 4]
AL, FHAs A BAE 2 g ohab hotel room# o2 FE] whefH Yo 2L olu

I Ibid,

B Ibid., p.193.

' Ibid., p.19l.

** Terence Martin, Nathaniel Hawthorne(Boston, 1965), p.146.
I' Hyatt H. Waggoner, op.cit., p.190.
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H]4 Coverdale®] mctE FrkE Zold 4 AL 2 Zoh ohA] il AdA dxol4, &
pBiE o 2 el BlithedalersE ®el4 ulelR= 433 A (a detached interest)-S- wul s 3
2, A4S =eich 254 Coverdaleol Al #4190+ 53 Q1 o] 329l Priscilla 28] 2 Zenobia
vhAetel]l Westervelthio 2 vebvbe o &% 23 37402 Y8 250 o ol2gle 34
o] ‘T began to long for a catastrophe(p.145).’z} 25}A] ghc},
Zenobiao} Priscillag] of#{z] 2 1Fof #Hsl+ Old Moodie, Fauntlerory+ ‘Old Moodie’
e Zhgolel] AALE F71W AAz 9 veld o) A7)ty Eaxa SldA vo F
298 g g4 AT 7% oA 93-S 2 dlE AZF Fol 3o “He had a
queer appearance of hiding himself(p.77).” 27} Blithedaleol] ¥}%3 o} & 29 AFE 7}
de AL 3 =A% 23 'feldA SHd AdEds o3y &
(pp.76~77)." o183 =& 33 9l Moodieol| Al Coverdalee c}-2-#2

---his view of the world is as if to look through a smoke-blackened glass at
the landscape of all its life(p.78).

Moodie 2] veil-2 Zenobia®] funeral ceremonyoll4 & 3dlok €470z sle]x Jedo
24 2 Jehta sloh ‘mostly concealed in a white hankerchief (p.220)." =+ veilol %24l
oJql Zenobiav} CoverdalentZ veilol| #¢l A#dlo] i)

ol Al ofodol g2 SAste Westervelts ¥ 71dg ZHedl #ist7F ohlch 238 =
T vt e #HRES 237 8 92 Agtuo o 2o speS 2 Westerveltol] of§ Hyatt

2

Westervelt hides his true character behind a false laugh and false teeth : Westervelt

comes into the picture with his profusion of masks?

olAE ERH #HREE AR 23 #H@ Fol F71& Westervelt: #ERolME AR =g
o] £z} ‘--his wonderful beauty of face for aught I knew might be removable like a
mask(p.88)." =g ZF Fubiol Westervelt7} & b= A4S 57171 43 shte =72
£ 4 W

Ao 2 %3 Fxel 73 A" vl-2-2 473 Hollingsworth:= Hawthorneo] Fz 3
W BiEdolA 7hg wekd AtFe Such? fUSAE oy £ 4 gle sbEE 2A
o

2) Ibid., p.199.
31 Terence Martin, op.cit., p.156.
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Hollingsworth’s single goal in life is to build a philantropical mstitution for criminals, 2!

oj2)gt 1o HWFEML selfishness9} brutality 5 7] 7bgoldh 21& 9& Afsbg A
wjslr] 93 Heyew =7l AN Aol 4% dejolch Elot’s Pulpitel A Zenobiav
Hollingsworthell #) FjH 93 E®S AR dejeln L2|Ae A &AL siic o4

At 19 dEe 2

A e Fa et

»an

Are you a man? No, but a monster! A cold, heartless, self-beginning and
self-ending piece of mechanism!

Self, Self, Self! You have embodied yourself in a proect. You are a better
masquerader than the witches and gypsies yonder : for your disguise is self -deception
(p.201).

Hellingsworth®) veil S E8.o]7] 93] Robert L. Gale2 Hellingsworth®] natureg c}-2 &

AAMsk ek

A former blacksmith, later an egotistically and sinfully singl-minded would
be reformer of criminals who want to use Zenobia's wealth and Blithedale farm
for his purpose ; he attracts Priscilla to him and in thus morally responsible for
Zenobia’s suicide by drowning.*’

o8] A BH3S Zenobia®l BES Blithedaled] 22 FIHNA HEyS Eld 2o+
o]7]# ol Hollingsworth 7= Zenobia®] H#¥ #alol & Haxz Aetsizn gbch

veil symbole] H T Zol] £w+5l2 el EEet Helo] 5+ #E2 £ I4#E ‘The Masquerader’
tt. o] #ul-g Blithedaleo| v =& AH#tEel 7t & A 259 434 7td F235

cdch of Awdoll4 Hawthorned Saeles #sld ZE <7kE =4l 7i7

¢

o
2
gz gn Aoz At wAE AL A dode @ed A F gt ol

2
3 HES Blithedalers®) experimentz} *kBrg 712 A dglo =2 Waggoner+ o|x & ¥
P

% Joong-ahik Hyon, “Individual And Society : The Blithedale Romance and the Brook Farm Experiment.’
English Literature : vol 27, p.6l.

% Rovwer L. Gale, Plots and Characters in The Fiction and Sketch of Nathaniel Hawthorne (Camp
Mit Press, 1968). p.216.
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One remarkable thing about this community founded on the theory of the
brotherhood of man is the almost complete absence in it of any actual brotherhood.?

A7) AN veils WA 97, REAA @2 A2 Fel Hiel A ‘paradise anew'd
MY 5 Ues ¥ owf i3 shgel WAYA gne RE dEel 4L

2
¥
R
¥

Hawthorne2 A 3tx gleh

Hawthorne is saying again what he had said in “Earth’s Holocaust,” that all
reform is superficial so long as the heart remains unchanged.”
E AEEo] veile] $4¢7} velld] functiong B dAAE 2 veld WS £ g A
27 e BHE @ o7k 2o whds #g Hawthomed fEdollM velZ
% o 4 ok HooperZAhe) Q%4 F9lol & ARETolA 92 b3t 2

& a2 ol2] @ veile] symbolg A#AA & BAS FI glch

b o
30
alo

“Why do you tremble at me alone?”
cried he, turning his veiled face round the circle of pale spectators. “Tremble
also at each other! Have men avoided me, and women shown no pity, and Children
screamed and fled, only for my black veil? What but the mystery which it obscurely

typifies, has made this piece of crape so awful?®’

When the friend shows his inmost heart to his firend ; the lover to his best beloved : when
man does not vainly shrink from the eye of his Creator, loathsomely treasuring up the secret
of his sin : then deem me a monster, for the symbol beneath which I have lived, and die!
I look around me, and, lo! on every visage a black veil!™

ols} 7-& @S] A= H+=& ‘Zenobia's Legend’ ol = & veldc} Veiled Lady:
obZoh-E Mol szt AE7 AFol didl olokrle FqlF, Theodorew 119 &
Hel Foe7tE deis ok 29 =g oF Alvlel] %4l ol oAl FrHA EEFES Al
Ajghel, 27} veilef] kisssted 2 & siubdtAU, oAl kissglo] veild £Fo 21 E &
a7 & Aok olzjdt #EiF FolA Theodore: veilolallo] & Al L& Abatsid
A 2dollA kissstAl 3 vel & &) velol] %4 AL £=A Aglxl&d Theodore+

% Hyatt H, Waggoner, op.cit., p.202.

% Ibid., pp.202~203.
%) Nathaniel Hawthorne, Twice-Told Tales and Other Short Stories (Washington : Square Press, 1960),

p.33.
%) Ibid.
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2499 AgtaslE 9FE B2 4 olo] g 71l 28 FE Mol & wel ot
o] 238 Theodored] ;#3E-S PriscillaZ Blithedale2 o2 7}xl ¢+ Coverdaled] ;#4F #=
Uet o= oulz e o AebS Z5gslA sle ddste ARad 'iTH & ARE 2
o B®E 93l kdstste ol71FHal % lelolM #EFE Udtch Theodorer} #4445 &
13 7 o] PrscillaZ o3 2E 3 AdELS 23 AAle Hiyelwt £RI7IE E#EsH
o] 15 AA=29 ‘evi fate’'E 7} L}t o]{st= 2 Vel Ladys} %3t “Thou shalt be mine,

r+
o

rul

and I thine, with never more a veil between us(p.105).’9] Areoll A3 =3 4 glch
Blithedale9] veild] &3 ©& /\#S Efl4] wa] F 1 9+ Hawthornedl (%8 Waggoner
+ 29 FEA A g T ot

If the veils cannot be removed, if it is not possible to bring out into the light
that which is hidden, to “be true” as Dimmesdale finally was true, then no experiment
in brotherhood can ever succeed®’

Az ERol 25 <l7E-E Utopian Communitiess 4% 4 ¢lx, ool Z8do| HlE7}
obel QIzke] vhgol 9lebi= Hawthorneel EA8S Veil Symbolz Jepz glch

2. ‘Fire’2| Symbol

veilo] ZE Ao VehtKol fires) = w37k ok o] 4| Blithedale®) £EE
v ) AHEElE = e BEE symbolz fEMETE H—3E 2 Coverdaleo] 9] fires
HLE= o2 Bue F &L 7] Blithedaleo] Z3slnl ol fire-side recollection e &
2E #s#Fgch Hawthorned] fifholl 419 fired) 54 A}-gof sl cof22 7+o] Roy R. Male

e wtalx et ‘fire seems to symbolize the freedom which we thereby won from all custom

& weta
and conventionalism and fettering influence of man on man?" ‘B(k)& =& 353 ol
Foj o} ARel olzbell oHdh ko] Jgo 2 e 2|7t ofd + AUr HEE fHste AA
@ dolch! ebs whabeh

Blithedaleo] firet:= <17} ©}2-2] u}t:3tal Blithedaleol Z8stE ZE 5o L ]
ols HES f#stE A 2ot Coberdale® 259 fireE 28 whol wohus sledx
3l =59 ‘humanity'® Ql%slE —f2] ‘beacon’o. 2 u|§-dct Coverdale2 fmzE A
ol A fireE ApAl3| A=t

I

S

<o
El

=2
2
©

n

THE PLEASANT firelight! I must still keep harping on it. The kitchenheart

0 Waggoner, p.201.
3 Roy R. Male, “Criticism of Bell's ‘Hawthorne's Fireworship Interpretation and Source,” “American

Literature, XXV (Marh, 1953), p.86.
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had on old-fashioned breadth, depth, and spaciousness, far within which lay what
seemed the butt of a good-sized oak-tree, with the moisture bubbling merrily
out of both ends. It was now half-an-hour beyond dusk. The blaze from an
armfull of substantial sticks, rendered more combustible by brus-wood and pine,
flickered powerfully on the smoke-blackened walls, and so cheered our spirits
that we cared not what inclemency might rage and roar, on the other side of
our lluminated windows, A yet sultrier warmth was bestowed by a goodly quantity
of peat, which was crumbling to white ashes among the burning brands, and
incensed the kitchen with its not ungrateful fragrance. The exuberance of this
household fire would alone have sufficed to bespeak us no true farmers : for
the New England yeoman, if he have the misfortune to dwell within practicable
distance of a wood-market, is as niggardly of each stick as if were a bar of
California gold.(pp.22~23).

Eo]o] Silas Foster7} “The blaze of that brush-wood will only last a minute or two longer,’
8] ‘our firelight will draw stragglers, just as a candle draws dor-bugs, on a summer night
(p24) & %9 £ 1~25r Ax A&3ck’gln 23 vl o] 45 5L of§ w528
Blithedaleo] A} A gofl ¥tAl v 4=}, 2, Atate] firew & 2REEL] A ¥l vkg3t 0|7
Fooll o Az gict

QA7 a}Lo] widlo] Hmo 2 BALE firel imagery+s ‘coldness of heart’s} ‘night images’
o} o 25t} Blithedaleoll ©xl & ubol] Coverdale- ‘lifeless copy of the world in marble(p.
36). M3 doly Fo] AA Hol Wu: S Bk I FAL AF oAFz Fn 223
A Belch o]2idt o] g =% wtol #Aui2 Coverdale, Hollingsworth, 2] 2 Silas Forster7}
IL7tol A Zenobia®l &# 5 25 wjel o] & WEe] A& st $d3 uhd wE A
A|#A ZFc}. Silas ForsterZ %&#4 brushwood-fires®] £&mitS A& B9tk brushwood
firese} =& F 23} symbols$ Hyatt H. Waggonere] £H A= ol & 4 ok

the brushwood fires prepared us for the ardor which Priscilla has awakened
in Hollingworth and which Zenobia belives is bound to be short-lived ®

ojo Higt BE AL HE AFolA FH AZsE Coverdaled) 3|4ol F3a &

There can hardly remain for me, (who am really getting to be a frosty bachelor,

) Waggoner, p.197.
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white hair, every week or so, in my moustache,) there can hardly flicker up
again so cheery a blaze upon the hearth, as that which I remember, the next
day, at Blithedale. It was a wood-fire, in the parlor of an old farm-house, on
an Aprl afternoon, but with the fitful gusts of a wintry snow-storm roaring
in the chimney. Vividly does that fireside re-create itself, as 1 take away the
ashes from the embers in my memory, and blow them up with a sign, for lack

of more inspiring breath.(p.9)

=3t Blithedaleol| 4] brushwood-firesoll <] QA" oz wZEs{zl Coverdalee] ‘the inward
chilliness= Blithedale experimentoij4] o] wlgo] EF2]7] Az =f dAejz B3}
Coberdaleo] 437481715 ‘cold tendency'sw ‘W =hg-& FEARMESl 3 ==l 2 A #Ad'x
st 27} 2A12 5 Eol & o u]F dojEolut 1k fired 273)y, - was glad to find
myself growing a little too warm an artifical temperature(p.135)." s} 2Hahe},

& #)Eol 4 Hollingsworthe] wheest o}-2-2 firee} ¢iato] x/v} =7} ‘philanthropic plan
of Atz Ate] ZE AbgtelA HAE Fested 23S olF L 28T o £4£3 firew Aet
A3 YE3 =13 ubc}l Zenobia 4] ‘cold and bright’s] 1z Zo 2 upio]lx o}zl ‘hot-
house flower’oll § &3] 2}, Blithedaleifoll 4’ 99 chandelierv} lamps#-2 artificial lights
7b et H97l Halle 2 Aol 97 WA dbEET XA (pl5l) £FA #4719

T2 AdEol 2F Aol e o olae g3 Aute] gl 2 o Hawthorned- fireo|
o3 wHdt Rigay AH-S A4 ok Blithedaleo] ‘autumn masquerade’of| 4 Sk 4| Zenobia
oAl 7k= ZAA kol Coverdales %Moz HalA 7l e EFrv] dz doizlch
o47]4 Hawthorne2 FA1& Wit Ndg Ak 2 Zrh Frivls At Eo] Foix

P31

=
nfo
He
Lo

Azt 54 QE, Elx v &, A3 5 EolA % £rivle dizs oxits Wl
images® Hawthorned] &2 of-¢- 5 gaiz= <l7te] ulizdto] i3}l the potential sparks

R FAse] uE oAl & ok HE 2 2 o[7|Hal A4l s Al Hek

the merest phosphoric glimmer, like that which exudes, rather than shines,
from damp fragments of decayed trees, deluding the benighted wander through
of Forest(p.9).
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vello] MARA g5 o 23X A b HEFE Y3 7HA 25 Ao Furgg 3
ched K Fol thdl o]W 3l experimentE EIHE 4 gich veils} fire®) implicationsg & v+
el £EE BENE 5 oz A4 B Bl Ak 54T e HA sad
Hol obel, Qlzke] =h2-2 ‘the strange and incomprehensible world’o utal 9l whz)
A4AQ mEm Aol ¥ 2 doll e B YA(real cause) 2 A=A Y TS
T RELS A dAytol FEAEC] 3 vlebe 23 ‘the fall of man’olF ofwjdt ARiel %
71= Eden lifez 5% + 52 F et

Hawthorne-2 two predominant symbols, Veil#} Fire2 Rjsgayolsd =14 Mo FHEE
A A &ke}h, 9-2]= Hawthomed] ideas] At 4-the symbololatz £3%3 4 9lx Hawthomne
o| Blithedaleo A o] c}2 AEFRIE o ZRM 22 29 themed AAjsle=d] symbolg

Agats ¥ 4 oot

o}
-

rir

3. ‘Dream’2| Symbol

Joseph C. Pattison& Hawthorme #E& o4 Dreame] roled A4 HEES 32L& 4cioz
A RS S-S Pz dck

2]

“Hawthorne’s fiction accepts dream as” the natural, familiar means of expression
of the hidden life of self,”---®

2tE 9] Narratorel Coberdale disguise® ¥ %3 Romance& Z£& @al4 £E{LA 7|2
t}. Blithedale®] 3 o]o}7| S o A# F+ dreame Joll4 Coberdaleo] & Ajwl A
o} 29 A~ X2 Blithedaled| £ 2é}= o wlol]l F=d| 2 28 7] &35k %83k Coberdale

---Would have anticipated several of the chief incidents of this narrative(p.35). 2t %

3stx et

‘climactical dream’o|2} Wat= Fwld & H+AE 29| hotel roomol|l4 o] Fof =&
Claire Sprague+ “The central dream of Miles Coverdale in The Blithedale Romance is a compelling
and heretofore unnoticed sample of the dream as discovery and wisfulfillment. g} =+g}tc},
olet 2 F& Coverdaleo] WA EE 2t FEol gt Az7 Blithedales wjopslci=
b2 AAAZZ] A 1E T Y BF AZedA FA Hoh olHd ¥ HEE
Romanceol| A& 13 A 4783t et

In those of the last night, Hollings worth and Zenobia, standing on either side

B) Joseph C. Pattison, “Point of View in Hawthorne,” PMLA, LXXXII(Oct, 1967), p.363.
3 Claire Spague, “Dream and Disguise in The Blithedale Romance,” PMLA, LXXIV(May, 1969), p

596.
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of my bed, had bent across it to exchange a kiss of passion. Priscilla, beholding
this-for she seemed to be peeping in at the chamber-window-had melted gradually
away, and left only the sadness of her expression in my heart(p.142).

dream-2 &3k Zole] =3} ofugt statement® o} disguises <414 Eolu] Role 4
£ 7422 ¢Jo}. Hawthome2 iFHESolA ‘a dream within a dream’& 3o F3 & 7o)
t}. Coverdale & eavesdropper+ #t7]& ¢} 3+ Hollingsworth- “monomanic reformer’s ability”
—2 4o3tc}t, =3 Zenobia®t Hollingsworthe] emotional actiond Y& A& A w73 Q7w
slch, ol2{3l 5ol ‘passionate stance'ol] 38| ‘triumph after capture or submission'™®'e)z}
otAlEtaL glowm o]E9 ‘passionate involvement’E Hawthorneg cof2-3 zto] #EHs) Fx

Atk

Zenobia and Hollingsworth are the actors of the novel, Miles the passive agent,
and Priscilla outside the action altogether.®’

Foll st &k 7t ronical 3 A = Blithedaleol| 45t kit 2 ol 8l sEri
< AAGT AkT I 2 Fo] AAlE Fe wEoz HAA
Thoreau®] dream=}, Coberdalec] 2t 3lA £53 Y& Zap= o2
ZREA 7tdE d3F Uck

Thoreau believes in the success of dreams, Coverdale in their failure, Thoreau
values dreams for their ultimate impracticality, Because Thoreau would never
worry about being a fool, he would be in Coverdale’s terms a here, precisely
the hero that Coverdale himself cannot be®

Coverdale®] ©}x]at Z& Zenobiad] HiEx Adule] ojuict,

Utterly vanished at the mount when they converged to some tragical catastrophe
(p.210).

o] #& ‘fragic foreshadowing of Zenobia's suicide’ & o] 78] F= 7o 24 first dream#]

d 2oz BESE Ad5e A4S FE £ 715E BodFn e 2ot

B Ibid., p.596.

* Ibid.

3 Ternece Martin, op.cit., p.149.
¥ Ibid., p.149.
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Clatre Sprague+ Coverdale®] dream-& The Scarlet Letter2] three scaffold scenesol| u]-§-3}

I Ytk

a kind of minor parallel to the three scaffold scenes of The Scarlet Letter, and
can illuminate the structurally unconvincing elements of the book.*

Richard H. Fogle-2 ‘the time sequence of Blithedale:-- is an important element of structure’
Ytz atsled ol A2 EH®eoloh. Romance: Blithedaleol] %3} Priscillaz} 9%+ o2 Y
Az A ‘major crisis'E ®o] F& 8 Fgo] @ ‘autumndd decay’rt o= Aoz B
< werh ‘The symbolism of the season' /el FE 443 sleto] So] Loo
< two partZ UE oz HHAE HEE o] FEE =oFEct

veil#} fire7} Blithedale®] %% symbols2 Hawthorneo] & 53l FEE veh =l #H

% devicez £cbwd Dream¥} season® romance®] EEol AT 2 AALH A zH o
g FES A2 o F+ #EQ devicez FHET UL AR 4 9o}

. EAAES Symbol

Blithedaleol 4+ % S#UEoteh 2 #isE BAstie] dlold S53 K& Fid A%
S olnh Hgold FRUTC) £MS MRS TEE Jehd B ohe} TR delF
BHAMS o A4 2A sted Zlelge vele MEM 42 W4T 4 gt AMe
A5} migne $Mmee), fres 22olvo Blithedaleo] M2 7AW wE e o
A% viehac
* BoldE HAMol BEAGAL KM FETo2A 5H AT AEDAT o
Al BRI Ib ofdl Mol $MT FMAL AT vol Fiu Hagol ek

ﬂlO oL

1. ‘Zenobia’2| Symbol

Blithedale®] # 3 A%<l Zenobiat Coverdalee] = &3 utel Zto] ‘a magnificent woman’
(pdl)elch ZenobiaZ 7}2# 3 =wloj2 #HBAE Fogled] %Il ‘excess’’'9} Baymeo| %3},
‘a depiction of the eternal feminine as earthly, maternal, domestic natural, sensual, brilliant,
and loving.*' o}2{d} tetgulFol Hawthorne /oA HEE &%, & £& A&t

% Claire Sprague, op.cit., p.596.

¥ Richard H. Fogle, op.cit., p.163.

' Fogle, Hawthorne’s Fiction, p.177.

) Nina Baym, “The Blithedale Romance : A Radical Reading,” Journal of English and German Philology,
LXVII(Oct. 1968), p.553.
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Zenobia® 'perfectly developed rose’ = A5 BAlgn 2ol AL wglo ¥a oy
L ETE7 %S FRol Ht&ol ZEsty gl et
‘pomp and pride’ S %#3stE Zenobiad flowers Coberdale-2 o] #] walc,

rle
e

That flower has struck deep root into my memory. [ can both see it and smell
it, at this moment. So brilliant, so rare, so costly as it must have been, and yet
enduring only for a day, it was more indicative of the pride and pomp which
had a luxuriant growth in Zenobia's charaéter, than if a great diamond had sparkled
among her hair(p.15).

Hyatt H. Waggoner t&# 9] &gl af 4],

That(The reform) rested finally on the assumption of the natural goodness
of man’s heart : If man is good at heart, them by changing those social arrangements
that corrupt him we can creat utopia.™

A3 oleid ¥¥L BAMez AT USE 2T 4 9t Zenobia®l “hubris™" wif-ol vl
Fg 713 oz Foglee ARt 2419 elanyd #uke Prscillazt 21 & 8l =}
719} AEAR eleAE 8 Zetn i”}l"%l F2% o A4 vepdd 97AE despAg
=9t #t3%K Terence Marting

Py

T e,

In repudiating Priscilla, Zenobia repudiates something of the essenitial nature
of women as conceived by Hawthorne, something to be sure incapable of self-
definition yet perhaps for that very reason capable of enduring in a self -destructive

world.®’

Zenobiat Blithedaleol M @ &S T AT fEEHEKo A MK o232
vl gk F#Y LA o2 Hollingsworthe] Aledg oA =lejzte = she] F18 % Priscillao)
ok 214 o) Zpekg- 7}A 2o} Priscillao)] 3k 2kgh-2 214 7} Eliot’s Pulpitoll 4 =1 & Hollingsworth
2 Algtgldn mwdslz, =3 Hollingsworth® =b7) #F4Ale] HayS & Alebg wo} So|:

A oty 2l o Ao Tetdich 2vE 7%l W 219 %9l ‘pump and pride’ =

' Hyatt H. Waggoner, p.190.
#' Fogle, p.173.
%' Terence Martin, Nathaniel Hawthorne(New Haven : College of Univ. Press, 1965), p.159.
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I beheld it tremulous : and the delicate stem of .the flower, which she wore
in her hair, was likewise responsive to her agitation(p.116).

z}uto]] <) Zenobiaty Hollingsworth7} ©|2]-€ Priscilla® 219} EZ u|£sA dlelz 9
oy Westerveltoll 4] @A F718 7%-351# 5t Prscillao Al 7120} x|+ Hollingsworthe] A}
22 wiot: HFo wlw o Priscillag Westerveltol s ¥ »jg|n =it} olm] Zenobia '

TR AEE 2 B8] R FE Asol 2oz utE #AfE uiHe S Coverdale
< ob ek

249 ‘pomp and prde’s “Webl= 24 X& K% A7) YA olv] AHE
g Aoloh 24 X £42 52 Al 2 Fo] AlEoAd avde TE WA 9
2l 4 ol obd A4 F& %3 debdoh o]2{d pomp and prides] AR a
9 Amte of of4 Ame] gl oAl HEd 2] A4l Fiiozut dere A
3= A 2h

“The tragic heroine and protagonist'2 ¥-2|$+ Zenobiat A4S A& v|ZHol AR
9l =3} ‘pomp and pride’s} WA EE ‘errorSo] oz ZAxolA BAFsEl: Qleh Zenobiaol
orginal error+ ‘the source of her ultimate destruction, was her union with Westervelt, an
entanglement parallel to Miriam’s in The Marble Faun®'2} 2 FogleS #8332 U}t o)#
gl error£ YAl olopr) #Ko] 3teigt 7k EFslE Zenobiae) ##%o) ‘miraculously handsome
but completely heartless'dt Westerveltol| Al flRi= o g4 Fo 288 ubx] ¢gtodjEs a4
o A AuiAlel &g E fmnoz Jehd F31 gtk olgdnzd 2ds o34 21y opy

Z|ql Fauntleroy7} ¢4 A4E 8 g4l £2+-2 patten$ wexw Qo

Fauntleroy, confusing the shadow for the substance, committed a crime in
order to continue a life external splendor,™

Aol A Zenobia¥ F7hA| E{ERYQ touchstoneo 24 AJ@E|glovt £ o} %Brsta uich
A% Zenobia) gy AYew vehte Aezd shit 9 Prsiled A7) s
@ ©%: 249 BEels, = shit Blithedale experimento] skt 7
ofch elel@ ZFel 2F wFAY AFUF o2 AR U BTl Wk 4 9l
2 7 2} 9193 o g Hollingsworthe] Alehg wictoziv fd 2
£ E&HILE A€ Zenobiad Moral failure’o i FAYE 2 el F2 o

Priscillag 254419 Westerveltol A A

HN

) Fogle, p.173.
) Ibid., p.174.
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5

9lo =, Blithedale experimentoll4] 1115 %3 F+ ‘a magnificent exotic flower'st &3

ot

chUm A A% HAdHe] o zat olfom, A 217} experimentE 3 2 g

o] %Al Fogled A3tz ek

Her influence 1s somewhat ambiguous ; her personal force may be unintentionally
blighting.*’

Zenobiax #vize] obEchd LAoln ARF T3 R dhEolA HE AlAdstn Aoz

< odztoleh meiy =G ¥2 A9 AAe Ax FA ¥ AS7] AFTE FEel ek

She is too vivid, too briliant, too clearly outlined for the gray half-tones of
actuality.*’

wju

Hawthorne& 3kiy o 2 Zenobiaz} A& 8lell ¢+ tragic character2 24 ¥} &1k
Moz A FASE A Fo

2. ‘Priscilla’®] Symbeol

gebsln Hod Al Zenobiasty: thzAo 2 Pricllay 7hd=a wo] gle LFolo Ei
2dE @Bl JEEmIels, HE BEE 2z mEs: oo 7Y g R, 44
£oz WAA 4 QS AN E A2 pEe =X #He =as A} ofF U
vell & o] Bola Hg o E7tx] o] & Veiled Lady'2 ehdch
Hawthorne- Zenobia & tebdl 73+ Adbl o] images: ERIgch. Zenobiaz} wiAd %
9l vl Pnscillay thex2l F® ot

“...like a flower-shrub that has done its best to Hossomin too scanty light
(p.26).

roll

Coverdale-2 Prscilla~} ‘gentle parasite(p.114).’ 2tttz Az-3th 21+ ‘pale flower(p.207).
olch, e} off-g] ekdln A Mo% Prscllas: 3t ¥ A EE FASNA A
Al A3 ZalsiAl £F d9ste 9ol 3 Foldh ‘My poor Priscilla : —Poor, pallid
flower(p.178)" : #lele] ¥ Fountleroy+ o¢jx8 z}7] 28 BEc} Aoz ri21d Priscllats
A7) £ A7 Aot sbx| Esha b f Akl dd AwiEz 21U FREE Al ¢

Fo Al Fol Qo ol glell4] »@lwkxn Zenobiay = A]shil, Westervelts= 23 #

o

#! Ibid., p177.
9 Ibid., p.173.
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Chyo 2 FFAst, Hollingsworthzz% Priscillag wjubst7]oll o] &t} Priscillal: o]s A o}
9 EFEANM =95 Fabedsl=rl? Fogleel ®BA A ‘faith’e] symbolz ® Al 917]
w)-Fo] k¥ innocent &+ 219 2] v}-8-& ‘moral touchstone’ o] =} 1, o] 2] gk HA o] 4] 21+ Hawthomne
9| Fictiono| A& o] & 2obe o 7bx| ofadle] mgoz Fodsim gl

She is like little Joe in Ethan Brand, Ilbragim of The Gentle Boy, and the
sympathetic child of The Chimaera, in a wonder Book.’"’

Prscillag] ofghz} vhobe 27t g4 ol sb st 9l 24 9] ‘silk purse’ol] o} 8 %= v, Coverdale
< 7o) ‘the symbol of Priscilla’s own mystery(p.33).’ 2tz A zbgich w3t 21 A of
‘fragile threads(p.93)'% #m =z 219 4172 ‘fragile harp-strings(p.70)’2t Z&eh 24

2 #olx)7] 49¢v A3 Vulcano] F23t& H
Bpel 2 4 glow o3y Aol dAxF Al ofFe Aoz Aot ol A
& Priscillaz| =zt Zenobiao}e] gl F-AakA] @i Feldheh o] R faith2 %5+ Priscilla
7} Zenobiadt: tfZzH e g x Ao £elg ¥odZF3 Q)

Peter E. Murray = #i50) o S 2435194 Prscillaz} Zenobias o)A 4ot

dabed st £ Fou gEe Ads A Agd @A FE ol SR ofep]
7k 7hgel Bl wlgol b

el AT Aol E7iA] gAsE AAE Yol AL Zenobiazt otuigt Priscillaolct.
oksl 2 o}fZ AL Priscillacly, ZiE eddA 3 AL Hollingsworthel] ol&) Algdg whe=
73z & B}XI'E,?} Zenobiaolt}, 2#{v} Zenobiat Hollings worthell 28} ‘broken tool’z{#l w#]
An 2S5 avs B abdh o]dd & aEE 22 #x7t ¥ HollingsworthE ¥71
A AollA 7tEs F AL Prscillaolch. 2w #4719 faith'E 2|71 Helrh

Zenobia, Pnscilla, 2] = Hollingsworthe] ¢33 92 Hawthorneo| 259 t#ig BALE
Al AT oF2 symbold B4 A4 & £ Aok ¥ FHLUE Zenoblav FE2 1Y
o] HB#, Fhad E ARMES BRst
oz aidt vkt Alg2d FE AWz BAL o= HE o] A3Al Belu, Prscilla
+ 4 ‘colde} snow’e] &4z ®AlEith Hawthome o]2)3d} images 149 £A31 3k
Aryel AEe YEEE Ay 8hdEs & 4 Aok Coverdaleo] 2¥E A3 & o 2
+ 24 E ‘doomed to wander about in snow—storm(p,zs)_'e_i A 7vst3 Zenobiat Priscilla
£ ‘shadow snow-match(p.31).’2tz Z3tch ol2 g ‘=g F(snow)'e HZH<l images

hosheAse e wgde YED okea

=
7 Z-& ‘warm and rich characteristic(p.l)’' g€ &

rlr

% Richard H. Fogle, op.cit., p.188.
U Ibid.
52 Peter E. Murray, “Mythopoesis in The Blithedale Romance,” PMLA, LXXV (Dec. 1960), p.593.
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@34 Zenobia9} Priscillat= th4] A€} Zenobiaz} A& Priscilad ¥ o 2yE & %o
o FREZ oA P

The snow maiden:-- shall melt away at my feet, in a pool of icewater, and

give me my death with a pair of wet a slipper!(p.31).

a9 ol2fd FRE AVl F53 dadx Aate oodHql A4 F71 Aok Coverdale
< Prscillad] 1788 ZAbstEd] QoA ‘melting’O] 2t BES R, Zenobiar} Priscilla
5 welzd® of 2y ‘from that instant, she melted in quietly amongst us(p.32).'stz =t
gh}, olzi3t RIS Coverdaleo] 2] 3 #ol4] Hollingsworthe} Zenobiar} kisssls #H-&
£ o) 94 Yehtz ¥ E$olrh ‘Priscilla, beholding this, had melted gradually away(p.
142).

A ol = Hollingsworthe} =i gro] ¥&& 4 & 2 A& 23l Zenobia®| widts} iF
hE A3 29k 34 sbe o kST whA| Priscilladl £& 5A sted 7lodsta ubd

Coverdale®] ‘hopeless love' S Hhoktl Priscillat= ARItE2 A4l Hollingsworth 7 off 4 whal
A 93 7EE Qe L4004 Faithel Morale) touchstoneo z 4o &S o} 31 ok
pale flower, gentle parastite, fragile threads, fragile harpstrings, 2] silk purse® {E& ol
4 BAS R Y+ Prscllaxs 219 symbolic namezt+= A8t} 2 Zenobias}t o} E %ol
4 ‘pomp and pride’ & B.o] F31 9t}

3. ‘Hollingsworth’2| Symbol
‘tenderness’= Hollingsworthel| Al Foj2l ERKH BE#eletx Romances o} &3 o] whsly

e,

---in his gentler moods, there was a tenderness in his voice, eyes, mouth, in
his gesture, and in every indescribable manifestation, which could resist, and no

women(p.27 ).

i
oN

col

A‘L
"
-
2
38
._{.‘
o
£
&
st
¢

£

gt Hollingsworth+= BA#1 02 #H43 kg
2l Folld 2 vhEel FEeg B wde] dzbse} o} Prscilla$ Blithedaleo] uf
fireside® 9l =39 ®, Coverdaleo] ¥ Ao ¥9 Ue o =

3¢ 7= Hollingswortht},

i
2

e
wlo

he built a fire in my chamber, and having little else to do while the snow
lay on the ground, established himself as my nurse(p.38).
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2u g Aol & A9 oheg wke] & Hollingsworthe] £4-2 &4 ¥
A7 obet o] Fgoll4l 2o} 2+ ‘sable knight'2 B AMs] 7, ‘sepulchre’2 ®| -3t 9
2 ‘lay so deep and dark under his shaggy brows’o]3, & ‘great shaggy head, heavy
brow, dark complexion, and abundant beard.’(pp.31, 92, 39, 27). & #Zx il Fogle2 ‘his
virtues come from the earth and regious behind it, never from the sky.™®z}z =3 AL B
ot x ol2fdt AEE Lol FRAE Zolch web Hollingsworthe] 5% & ‘five that was
burning in a cave(p.66)’ 248 v}k ol AL 28 Fo] & A o}FE ALHA ok
sHAl st Feol ebdet dFol Wi el fire from a pit™s}t ke AL <A A
7z}, 0|9} 2+ HEE-S Coverdaleo] Hollingsworthe] 4ol thgt o]ofr)ol A= vhebiie,

There never was any blaze of a fireside that warmed and cheered me, in
the down-shrinkings and shiverings of my spirit(p.39).

rulm

Coverdale2 Hollingsworthol| A| ‘a great spirit of benevolence(p.51)’ oJH e
A#ll, = d=Foo Hmoz HHA Zlo| ofzt dxFoE "5%"4 2z
BEEEN T s dog HEH oA Aol

Hele mslste 29 tHEHRY Ft#lol ‘cold, spectral monster(p.5l)’ell L2 &AlshHA
2 AQlAel #AY AAE of7|Z F4A| ¥ At & FES et Foglex o

73

R

i)

rie

In devoting himself exclusively to the cold, spectral monster of his philanthropic
proect of reclaiming criminals, he has violated the truth of his individual human
relationships through lack of education and judgment®

Hawthorneo] oj2] Xoll4 FAgRo| Holingsworthe] e &l 2714e A 35
A AMS =g FAC s fibdch 2y Adgk H47e]sl 5 by no means of
the highest intellectual cultivation(p.88). & =& 7 zte] ohd o] Hawthorne2 =9} v}2-3}
AR Asg AGA Aojshs 2o H#yE ol 77 A3 etddt Hike] FAUAE ¢z 3
t}, A3lA o3 L ‘terrible egotism which he mistook for an angel of God(p.52), ol <&}
2735 A "} Donald A. Ringee Hollingsworthe] #4#%-2 o+&3} 7o] wtaic)

Hawthorne often refers to the heart as a foul cavern, and the dangers of too

9 Richard H. Fogle, Hawthorne’s Imagery : The Light and Shadow In The Major Romance(Norman :
Univ. of Oklahoma Press, 1969), p.123.

) Fogle, Hawthorne’s Fiction, p.177.

%) Ibid., p.178.
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great a reliance on heart alone are exemplified in the character of Hollingsworth
in Blithedale, Hawthorne stresses the point that Hollingsworth's finest gift was
his great heart, but since it overbalances the head, the reformer is somehow
incomplete. Because he lacks controlling intellect, Hollingsworth'’s heart is destroyed
as philanthropy becomes his rulling passion in one exclusive channel®

w53 vh-g-o] Hollingsworthe] £o] 2| A ebA] &#EES] £ol o ‘his heart is on fire
with his one purpose, but icy for all human affection(p.93).” =}&xw =29 ©}&& ‘heart of
ice(p.207), 7} 2 =i},

Hollingsworth5 el & ‘iron® fire’d] imagest HMKHJOZ AH43olal o pikixat
Hajo] 9lcd. Hawthorne2 Hollingsworthe] 44 8ALE 7ha 2 3}7] s meldoz Ao
< #3 ZAAa ¥olr}d Hawthorneel ¢ddkg 4he Henry James: ‘Hollingsworth's attitude
with regard to the anvil,*’'2}x dlv 29| ##5-S Ad &HAAH AAeA £H AUch
°]2]gt images & Holingsworthe 73 HHE F4 754 2ot e de 2AF & 2
7} ko3hal 9l RS Hliksle oiA7ke] =vle] # Vulcano g £aysich

HExx BHEL W 4% Holingsworthel| Al & ‘benignity and love’7} “idol"e) 23} & ooi
A7) 24 Y Ees AAde A5 FICEH wltol sdEoz zlo] wix]a gich

l

He joins the Blithedale experiment without interest in aims and plans deliberately
to betray for his own purpose.®

—#3% ag9l Hollingsworth o) #epE = Priscilla 9] #5#gy 2}2 & Fk s+, 2 PriscillaS Westervelt
oAl dA Feie fTEelA 7Hd HA o] Bk

Holingsworthe 18] A%9 24 s} BES BASY HESEY T3 2 HangEk S
g8 FEHES slaal g=oh 2712 Hollingsworthzl4lo] =}7]e] ##%e] o}l ‘the most
trait in my character is an inflexible severity of purpose(p.40), 2tz =3t 7ol a4 5 o
%5 ot 2= Blithedale-&- #fI3} 2] 3L Zenobia & AH2}sl+= A 3} = Zenobia 7} Priscilla2 Westervelt
A dAFE AL BT ok

Hawthorne-2 ] /3t Auboll 24 Hollingsworthel Hiy = Hetv =i AMayelxlsl, 2
Ae 24t e Al ol & AE FAWEA Awe AAE Jsdckn AAgd o
gk Abefoll tha] £ at+ Chillingsworth# gl ‘unpardonable sin’g f0&HA] = Adckx olobr| & 3}

5% Donald A. Ringe, “Hawthomne's Psychology of Head and Heart,” PMLA, LXV{March, 1950), p
121.

5 Henry James, Hawthorne, (New York : St. Martin's Press, 1967), p.126.

58 Logle, Hawthorne’s Fiction, p.180.
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v} Zenobia®] & o|Fz AdAEqt A3lsle AiFE U3 Hollingsworthe] g £ol 4, Faith
o} Hearto] Symbolol Priscillaol] 2oj3) 29} <l7b4 3] 8-& wiabE 4 9l& 7 2

4. ‘Westervelt’2| Symbol

fEfoll 4 mesmerism$ 7zl Priscillag FjHdtd £& w& Westervelts B3 &
Bl = o2 EAbgoh 29 2 4] HEA F2ehA RAAEE ®RHS ek

his hair, as well as his beard and moustache, was coal-black ; his eyes, too,
were black and sparkling, and his teeth remarkably brilliant(p.86).

ol2lg Eigoll Wl AFolE 7txlm ohmiA AAlE ‘darkness and falseness’ imagez %
F &ENeE 2F Mzsbgdd A 2AE steAE FF 99 28 e

et ol AL AdH e AT koot BRiE Eo] ot o2 g KA Foll A Westervelt
3

With what kind of being am I linked?
--If my creator cares aught for my soul, let him release me from this miserable
bond!(p.97).

2 A o H&d darslch
Hawthorne-2 3 = Zenobia 2} Westervelt 7} b}l iglol gich B #lek. ofvhs Zenobia
7b 18] kg AlAA Eo oa TAo] wzl 2 & Westervelte] Physical beautyzlol] 2+
real falsityE 8x] Zst+=d otz 2ectY A4z 4 Westervelt: Priscillag] 7§91 3%9]
% 13tz 2 Ethan Brand#'¢] ‘unpardonable sin’& 34| fg3lv} Brandol: =He] FEE Q4

2 ge A 2o

d

Westervelt = /<o 4] ‘touchstone of evil 24 H#=lo] T ojqlol qldol| 743t oddkd
£ 7HA B oldet 9] 9 5 ojokr]E E+ CoverdaledAlE olAtg vl & A ALy}

t}. Coverdale-& ‘always Hawthorne's locale for the soul’s profound,®’9l 4<-ojl4] Westervelt
ahdcl 17} Westervelt® A8 2 o 9] A 24 28 AR} B 2k AAx
Al =7 AEL P AL Bell oldrbo] Westervelt 22 HS 7HA 2 dchn =700, o)
¥ EFRL A% ¥3%kE o Westervelte] £ 3ol Coverdaleo] §A4Ig 2ol = A& & Ak
‘T soon began to laugh as loudly as himself(p.89). Crew+ o]2]gt #3lo) ‘the reversal of

fu

i

=

% [bid., p.181.
%) Itid., p.187.
) Baym, “A Radical Reading,” p.565.

— 138 —



The Blithedale Romance o] 4] 2} 43 9] 23

the order of their laughs is suggestive of Coverdale’s increasing profession by Westervelt.'
gh1 A 7gkek® Coverdales 4] A~ 2 ‘a part of my own nature showed itself responsive
to him(p. 95)."2t= 72§ AH ek

Westervelt= 19| Eéiﬁ% RS Ao 3) false teetho] 79, B 244 229 %
L2 79 Holrt gA EvE wodFl Physical beautyell v]3 ‘moral and physical humbug
(p.88), 2 ¥.ojx|& Westervelt+ Fogleo| o8] HAg EfE W A 2ok

h=S A E

‘Westervelt is Satan walking the modern world,”®’

Blithedaleol| 4| Henry James:= 53 9l-Zo] o] Hawthorne?] fEfiol4 ¥olx ©] wtFA

Hes WAt

The finest thing in Blithedale is the character of Zenobia, which I have said
strikes me as the nearest approach that Hawthorne has made to the complete
creation of a prison, She is more concrete than Hester or Miriam, or Hilda or

Phoebe : She is a more define image, produced by a greater multiplicity of touches.

1% =3 Zenobia¥th miniyelt Hollingsworthed #] ‘much reality in the conception of
the type to which he belongs®& 7zti=c}. Henry James7} =71 7 7ol w]Z Blithedaleoi 4
ol Sl Bl &aol o3 makAl JehtAwt 023 KM EL Hawthorneo] ohE {4
¥z oS FAAon AAdHo g Mot F2 olf FHUEL dehte=ul Hawthorne
o] 18 &ML A2A Agete d Ut A Zch Arlin Tuner= symbololl Zba ot

._‘

They (Hawthorne’s symbols) often conceal themselves so effectively--- that
they convey their meaning without calling attention to their presence.”’

Hawthorne< Blithedaleoll 41 vellx}#| & SR 2 veile] 2% w32 2188} Zenobia
o] e izl 119 k9 %ol ozl 23 AL 3 o HALG AL 1otE
olch,

Hollingswortho] & Wi#goc 2 A4aolg #3

~

2

rlo

29 AAL AR EE A HEMY

f2' Crews, “A New Reading of Blithedale,” p.160.
63! Fogle, op.cit., p.187.

8 James, Hawthorne, p.127.

8 Ibid., p.128.

% Arlin Tulner. Nathaniel Hawthorne, p.125.
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Priscillao] sl A& 20i7h ®Kaol7) weke o FRAoz valch: AL HFRolw B
S HFARES 13 Ad sl o] ¢l ©A ‘heart and faith’e] ¥4 EAlzlz 2o} Blithedale
o4 e AARAE KBS S T4 PR WS 4 Ak AMY 24
olm ®d 2F AAEol7E ok

ufes

V#& &

N. Hawthorne& The Blithedale RomanceS i s}4] earthly paradised] ®H-ET ulel= AR
9 ol ARMMHAMS vl AR Hfoz Loldol Xfdn USE MENA By
F32 Yot & ‘the fall of man’o]F Q17te] EHFA olge] MHEAREY HFEFHFoZE it
BREEB | it o EAEE RS F e ZHolch BlithedaleEo] 53 ARA
ol A&l £ o realistici‘i“tii}“i I EE2 KMEteE A" Hyatt H. Waggonere]
Ade, o2 AMY oF¢ "He dFol -‘?—%i—% Zlo] o},

Hawthorne£& disguisedt < 7\}2] o » S 54 ¥o F3 i} Hawthorne
o e Zhd MR EEY BEE 9952 A+ SymbolsE ¢A Eiln AEE HE
H e ££9 ol ¥ 4+ 92 elth ksl ‘Hawthorne always saw through symbols
he revealed through symbols™ajSo]c}, o]2]3l=2 romance®] theme, characters, 2|1
structure’} symbol#t Zlo] #a o] gln ol EFXEol REE B =tz AUt

Hawthome & ARE#: = AMAEES] 713 A3 ofF¢ @& Blithedaleo| H %73 AN
¥olth Zenobia®] tragedys} A ‘trash™7} ez 1o #gS ;FaHA Blithedaled] true
tragedy & 2 AFUT o votrt ARMEHE vebld F ok olid A& veildd fire, &
Fh9 F=2{A symbolg Hawthomed #iEaye s A=ts] Fx 9ct

SAUdE A4 symbolsz Z7 wWastz glch %2l Hawthorneo] ol% &H\E @A
main characters®| HAERKE #éle ol AH832 U2 AZ2E + Ut Zenobiad] flower,
Priscilla®] silk purse, Hollingsworthe} #&i5 fireol ice imagery, Westervelte] false figure+
FAAES A4 dvigd 92 vl g Heze BT ST AAFHA A
I Aok
Romance+ A ZH<q BALZ "]7—}5}]‘1 8Hol| =%& ‘majpr crisis’7b 23 autumnollA ¥
2 @&} symbolic season2 M-S two partE I o 2 HHAE HES o|FxE )

The Scarlet Letter2] scaffold scenes® tie]=|& dream scenes 4] season® 7| HES3}

N

6 Hyatt H. Waggoner, p.207.
%) Turner, Nathaniel Hawthorne, p.122,
8 Mark Van Doren, Nathaniel Hawthorne, p.190.
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structual devicert. o] A& theme, characters, 2|3 structureo] Zo] d&d=le] 9= symbols
 Blithedale$ #ffEstedl gloid ZasiA L ot 744 =43 &kelcth

Hawthormne] 4lwi# romancecl The Blithedale Romancex tHE romanceol vla| powerful
imagination %+ strong emotional intensity 7} #-Zslckr x| A= 9l o} BlithedaleS &
AHES ML sk R fR&E T o $X7] 4% A2+ romanced]| B3t textual
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The Symbolism in The Blithedale Romance

Kwon-soo Cho
Dept. of Liberal Arts
Kwangju Health Junior College

> Abstract{

As I have shown so far, the study of the symbols in the book casts a fresh light upon
the theme, characters, and the structure of the book. Without close attention to the function
of the symbols, we are apt to misunderstand the book and to miss to much of the meaning
and beauty of the work.

The theme of the book, vanity of the attempt to reform due to the lack of true love and
communication and the human inability to understand the troubled world, is clarified by three
main streams of imagery, the veil, the fire and the dream.

It is true that Blithedale is Brook Farm in many obvious ways, and numerous passages
are lifted, some of them with scarcerely any revision, from Hawthorne’s Brook Farm notebooks.
But it does not mean that we have to regard the book as a realistic segment of Hawthorne’
s life at Brook Farm,

Most people admit that the symbols in Hawthorne's Works function greatly, as above mentioned,
in achieving the effects the author wishes to creat in his works.

The characters in The Blithedale Romansce are also heavily drawn with symbols, and I
found that Hawthorne also give some hints to the interrelationships of the main characters
by those symbols.

Zenovia, the heroine of the story, is simply, as Coverdale says, “a magnificent woman.”
She is, says, “a depiction of the eternal feminine as early, mayernal, domestic, natural, sensual,
brilliant, and loving.” For this “most vital character” in the novel Hawthorne employs quite
an appropriate symbol, that is, a flower.

In almost all ways Priscilla is opposite to Zenobia, She is weak, fragile, passive, sympathetic,
and never sexual. To present her, Hawthorne uses the counterpart images to those used for
Zenobia. While Zenobia is a full-blossomed flower, Priscilla is an unopened small flower blooming
on a vine in the shade. She is “like a flower-shrub that has done its best to blossom in
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too scanty light.” She is like the plants that one sometimes observes doing their best to vegetate
among the bricks of an enclosed court where there is scanty soil, and never any sunshine.”

Hollingsworth is asociated with tenderness of heart and the warmth of fire. It is he who
kindly leads Priscilla to the warm fireside of Blithedale, which Coverdale refuses to do.

Coverdale admits that Hollingsworth was originally endowed with “a great spirit of benevolence,”
but his great, warm, gentle heart which held such possibilities for brotherhood is perverted
by his philanthropic idea, not its humanitarian goal, but his mad pursuit of it, into a force
of destruction.

So Hollingsworth’s fire of warm heart burnes excessively to the fire of mono-mania, so
that “his heart is on fire with his one purpose, but icy for all human affection,” and at last
his heart becomes a “heart of ice.”

The entangled fates of Zenobia, Priscilla, and Hollingsworth can also be seen through other
symbols which Hawthorne uses to characterize them. Besides the flower symbol Zenobia is
mainly described in the images of warmth and day-light which seem to suggest her passion,
glorious beauty, and sensuality. Coverdale mentions her “warm and rich characteristic,” her
smile which “beamed warmth upon us all,” and he is overwhelmed during his illness by “the
fresh-warmth over her round arms.”

So far I have tried to study the characters in Blithedale presented through various symbols
and the interrelationships of them revealed through those of the symbols themselves.
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