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A Study of Chpion’s (Piano Sonata op.58)

Sung- Kyung Cho

Department of Early Childhood
Education

Kwang - ju Health Junior College

DAbstracit

In music romanticism was characterized by emphasis on subjective emotionél
qualities and greater freedom of form, and was development in French, Italy,
German. »

There was supressed insurrections and changes of territory during 19th
century and poland achived independence and was characterized nationalist.

F.Chopin was born in.such a background Bach and Mozart were his two
favourite masters. His influnce on Liszt and Wagner is too obvious. to need
emphasis and 20th-century tonality and French Music — Frank," ‘S.gin‘t'— Saens.

One of leading the nationalist composers — Grieg,‘Dvorac. ‘

F.Chopin compose 3 piano sonata, 24prelude, etude, 4ballad. The 3 piano .
sonata represents the quintessence of the romantic piano tradition and embodies
more fully than any other composer’s expressive and tchnical characteristics.-

In this thesis, the present writer has made some research on chopin’s “piano
sonata op.58” composed in 1844. | . ' '

Chopin’s musié show. the unity on motive and liyric melody. His harmonic
innovations were revolutionary, used chromatic, modulation. This b minor sonata
was modulated realtion key-B Major, D Major, F Major, and indicated the b -
minor sonata of Liszt. Expecially, the use of Tth chord influnced the modern

works.
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