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<@ 2] E> (The Tragical History of Hamlet, Prince of Denmark)2] #& 7]
(R4S 3%F0] At olF AY 4HEWmEHTANQ)E 1603‘3011\3 HA
b, Bl B3} 4715t @ 49 Aol Aol 4HE(Q)E 1604l Al
23] 9] XFQ%J—"“ dataA Eod Aoz HAABT A9 v 7hFolr} HE 3700
of (8x17)9) Zololt}. 162399 AH AY 2HEF)S AZYRE EQE §o
Aol 24ES %}-5}"1 AHE X o, AAZHolE 350098 Wel HA Fe=th
o] 3% Z7nE F AU 2dEo] 7 HY Jdr REGR)OlE st At
25 MAEAE o] dAZ X" et

o] &=L 159834l 1602 Ateolol MRS AXH AFH Tt AF dd
Wy FAZME, 3A9 AR I Al¥E YAstd 22 FAE =
o9, &3 57 7];;14 Wegdoz B o o] 3T <Fg ot AojAH>ThF,
a2 m 44 HF FoAE M AS J2E Aot

Cambridge EHUM] X493 Edmund Spencerd] A g HFo)7lE A Gabriel
Harvey(15457-1630)& 1598 ¢ %% Speght® Chaucerd #HE3F oo A3
3 70 FAL AEsked, 2 7leds ded 2 7Ho] E3Ho U
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The Earle of Essex much commendes Albions England...The younger sort
takes much delight in Shakespeares Venus & Adonis: but his Lucrece, & his
Tragedie of Hamlet, Prince of Denmarke, have it in them, to please the
wiser sort.?

1) Zad 95, delg Mamo] €A, MAdaze], ML S/E3AL 1961,
P. 40.
2) 2 QF, Ibid ,p. 40.
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Essext 16019 29 25U A¥FZPL, £ o] FAHANA 1] FF AF o]
Poz HojglE AR Holr o] FL 1601d o)A oA Aol 3
Ath. W Shakespeare® Z7|ZFEF diHEd TFIF AFL e} B F
Francis Meres(1563-1647)9] Palladis Tamia’} 195839l @ =HUEd o 7)o
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1598391 1601'd Alolol]l 24 Rolgtx FAHAY 4 Utk I o] Fof
Al8taL 9= Wars of the Theatres (1,11, 324-3589)% Children of the Chapel
Royalel €40 &% & AFT o|Fd AAD deolgtn & & JdAed, 2 4d
& 15989 Black FriarsolA A&o2 AL AlFxn, o F 159914
1601 Q Atele] ZA A71E LA Hol 71E A IS TAdGLH 12 A3H
R UGS ALFTAL 8 London® WU 2 £ Atz ) we
4] Wars of the Theatres7} IF 521 3t FHolx 1599 ©] Fo] 2R o
Hatol 7H5d Aolt), o|FA ¥ W Hamlet & 1599914 1601'd Apo]o] 2o
A Zolgln & £ JAed, BL AL EA4Y S FAA n3EA
16003914 16013 Atelol] 2 AYEd A9 AXE B3 Ut}

Hamlet=9) 7F% 23819 AAE 12417] Fute) dintae] HApgtzte]n A1919)
Saxo Grammaticus?} & #}€lo] % Historica Danica(Danish History)9) #|33 2
A4 &9 vebdrt, o] Danish Historyy dd =g Mo|gon I ghd
E f@IPEQ ololr|E EFAM9 A%} Francis de Belleforest7} 157039 B2
WY3ta] 19 A& Histories Trugiques?) AS5AS] £E33 Jub.D o] 44L&
The History of Hamlet= Jegt 28y AL 160832 doju A< 2vo]
o] Hamletd) A7} 51X EHom 2328 AJ2vold Hamlet3°]l A7IE HF
& Y7 Wi AL WGd Ao ofdrt 3 Mol FHITLS

oJRE A&d Ao YeEld HamletE AR Add mge] i AFH A
29]0]2] Hamletsts A3 th& AAE AUz Yot g2ty g 2L 8739
¥9 AN E B4 e AZFe] glo] AFdHn sve A Y HE
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3) old4 g3, W. MoAamol (3, W E, N, FHEIAL 1993, p.3. (XA
)

4) o|¥Y4 §F, Ibid., p.3.

5) Text?] Q£ T.MMatterson®?], The Complete Works of Shakespeare,
Hamlet, Prince of Denmark, The World Syndicate Publishing Company, New York,
1930. of 2J3t.

6) ol <, Hamlet, &, ¥HEAL, 1993, pp. 3-4.

7) 2314, Hamlet, ¥u|ZEE, FujoiyFA 7, ML, A2, 1967, p.52.
8) @3, Ibid., P 52
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ute] ¥)ZF A Senecad) EWolEln = & F Jh. T FF F& AEA o
H Alge] AFE AEFE Fadoer A= AL Thomas Kyd’t Spanish
Tragedy(1587)o1 4] A1 @& FHo|UTEY AHgxyols old Fug AHJEZHH
i E Bt o} o]F ¥ dEsHoE FIAFTL BE Aol §FE Aot

HamletZ 7V 8% ¥uk olvel Ag2yoje] vS@o] 2 F&HEo Yo
EY H7tE FoE Hamlete] ded A3 FAste 4% JAAR, oj= A
NFHE FE AYe] ol AAAHQA A, AR AL vpER A X3 golA
th & old Inur Mrsoles FAH FAE o] FEFAAE ’5;1”‘1'7“ 2
A Zow, & o= ZAFHEYE s $-79 < 4o7|xn ot Hamletol
A= AldzTole o ZAFHTUE =Ao \_\_3}9\324, A A ol A A
o2 agn Avetn £ AL dgw o7 FaREo] T2 v 2 4
S(ERSG TA= dA dH9E 539 HamletlX e 943 22 283

& #et. AA Hamlet A7 ol 3zbeln), 91, 8zf, Alsgo] tid o3z
]E}. T3 2 &7%n, FAS 2, YE Ad %%‘?} Q17telnt, o)A WA
£ o $2]& Hamlet$tol] -89t 5% QAL 243}, o4 ojul W9 1
ABthE g Aolx gk Ed¥o 2= fdE v . 183 Hamletd 271X
BEBA ol M Qo o] FA EZ oA YL ALty FHY <
A, AH A3, AT R oA A BEZg QAL Ade EAQH, S
9] FJ3F FolA Hamletvro] folA EAF AIES EF A A&ty 9
Ae A9 HF ofde] i, ofAE Ho otEAE WHe A7 2ol
don garegtn ste AXNA F9e] ok A9 AFARE do] B wizix o
T U3 Aol EVHAbs AALdE BAE 71X Ut Hamleto] &) B4
AAstF=7E? olA°] Hamlet=9) zHelg} slcd T o FxE] o7
AFANA o] sAE EnA NN LAY, olet Zo] EI AL Hade
Hamleto] o}® 7+d&tA fdg WE + QA= AHE SEles Q82604 4
ZE ¥ TFE AEY Aoln o} F] FX3a WA Ho] ofd HAY Aok
FHAGA st 29S8 WA B Z97E A7) viRoln. AEdoew 7+

ofl ox 12
n}i mio ro

0.

&Y Hamlet®] 4449 2 3L 289 dHol 133tRo] A|FE 24T o
Zo) ARAAE, 9 AL + AT 4F9) Fg BAs o) TFsA HFH
o2 AMAZ A znole) £4 Brolg sATh Hamlete x9)x3olr} 3z
BE QJES 3 Eo )y FFoth, = BAH o8, P57 o]g, o4t #
AFAL, o HHE BFE A ARk z FHFe) Frd M B
o] 1]
oi7b RZ@ AFe|tki o]l @HAN EAL AYxadmelrt azhm Ut

aE B F9) AR, AF9) olu A, o}FE Hamleto) M3 49
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) 23}, Ibid, p. 53.
10) Zzi, Shakespeare 3, Fu|3I4uUH Auojoj¥E¥EA 5, AL, Al
=3%A}, 1967, p. 102,
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Hamlets) 427 Hamleto] 1747)20) 449 ol# 2% o]=27)74x 300094
el A HBrrEe] o HFE ARA BorgErtE HEe] B3 Hamletd) 4%
B4 42 B4 2 10 Fad] AFH] 49 Hamletd 42 EAE g 2
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g &3 Byt ol AAEEE FTEIN Hamlet B ¥1A3) ’9"45101% Fo
W, ®ol 9439x A7He & AFEL Folur|yt YEO a-bYE o] FL& E
FSphinxy o] ®]¥ %3, 'Leonardo’s Mona Lisay 2} 2% 93 °17‘" 3]
< A¥E YEsau ;.lt}“) ANg7tA o vPriep FARE 9o o
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A7 Hamlete o1&l 19 2& AU 74T do] & ARMARE 2 ]88
B2E Alge) gl& AE= %‘ﬁiﬂﬁ‘?}, aga a2 F ol Yo & /HEdE
o] og niz] AA QENY A74g JdoPd =2 $AEH IIF JEE =
AX 1 9t} Shakespeare’} BAFH¥ S Hamletd) 47L& YFu Anstn Bis
o AFZL F o wa By 8A4AEE o|FolA e ziFe, 2R dF 1
Fo] o}F g ®o] H3o goetx, BE Aol o ¥ o £ F7 Ao,
T %A 7Y o2k JY3) Bl Aotk A o] F & fHY F
2 SR, 23 o, XM AR 54 a3 o5 AZY HRd =
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11) Jan Kott, Shakespeare Our Contemporary, New York, London, 1974, P. 58.
12) 233, “Hamlet AH7} -FAFe] AAE .2 02%-", The English Language
and Literature, ¥t=ZgolgE3+3¥] 38, 1971, p.39.
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e B2E0 MEE BUE § AL AEE o/F3 Denmarkd] 23L& AH2Y
3 Bg2AHE ofF Ho A9 Ut oA Hele fRe] YEWen, 25 W=
#He] 2AE 9A gE HeE RS AL AA%7] A% vged, 24
2 #30] 238 AL B3, It of" HWo] dojd Jxha LT

But, in the gross and scope of my opinion,
This bodes some strange eruption to our state. (I, i, 68-69)

o] W Denmark® A93% AAdl A3 lon] Norwaye) %42 Fortinbrast ©]
Uets Agsigln 3" 7138 Q 2 o 234 Denmark’t A3 UE
A7e B 93l 7] Bk JEol Sl B3t o)A o] Y] o
2t Hx P93t Xk fH) NG FAE AL olE AR HFD U
Hamlet’} # %2 28 448 €48 o,

My father’s spirit in arms! all is not well;
I doubt some foul play : would the night were come! (I, ii, 255-256)

gt 23y, = Marcellus =
Something is rotten in the state of Denmark. ( I, iv, 90)

2l @atn Kol o] fHS 2 wjFe R 2RE WEI Ut

A1 23S 8 712 HelA & FdAHdE g2 & olF2n Utk AF7A9 &
3 27 Ao, Fde Fd TAH WEE $AXR, #4E EXEF
g AAZE AR 3 4uyt AFJES A %
Fata k. o] HEd did Lo 23 &

AJed, ¢4 I ZHREH F99 £V §FHA €o, oly {FHe FdH
sl A 223 JedE HLE & FAUDG YFel 19 FAE 23
Ophelia® o1 ¥ A 235t Ut

ox (Ir to

O, what a noble mind is here o‘er thrown!

The courtier’s, soldier’s, scholar's eye, tongue, sword;

The expectancy and rose of the fair state,

The glass of fashion and the mould of form,

The observ’d of all observers, - quite, quite down! (III, i, 158-162)

A71A %2l Denmarke] #HHAEAN zaxE &M fE, o443
Renaissance AAME F8% + vt 2+ FARA gas FAE Hstdon, &
FA =yAe] o] & WUF W =9y LS FA Ad Azttt
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299 o|¥A %3 ZshY A, Hamleto] 9 Foiol A 53 Wre
$e8n BU2Ye ITE 3 YL 2 2] FAAXE 129 F Aol
27k Hze) dis SolA walx7) Ao

King: But now, my cousin Hamlet, and my son,-

Ham.. <Aside> A little more than kin, and less than kind.
King: How is it that the clouds still hang on you?

Ham.: Not so, my lord; I am too much i’ the sun. (I, ii, 64-67)

Aoz $HI) 5UL H/E Wol ohNE 27, e UnA Claudiusel A
W7 Hamletl AlE A2H 340 geoaan Az€. 29 omr 1
FAE PAE S¥s BEY 3¢S su Fo| AL 19 $Holetm A
9 dstel BRe En Av)e) wES 4PE e go| E2en Uk

She married : - O, most wicked speed, to post
With such dexterity to incestuous sheets! (I, ii, 162-163)

YA Ztol, 7t7hE IA F A7) E# e 77 A Hamleto] Al Ophelias
A71e) A3 A, 4A A, 984 A, 283 0 Yeprtie EHLEAME FEF
WA A olf7t Ae Helth. o™ o 7HA eolfelA Opheliadl g 29 A}
Zol NF P BE Aotk 2, I AR QA oS HoiwB AMFl
olyw, 1 ®oi: a2l Opheliax B3 A&dxn &3 HololAd A9 A%
o] &3 A ol e nHE ME A|Y3 ofrjdtn Mo £ ©E 2] Hamlet
7 v&d AxS) AL #FA X 9 Ao,

a8y, AR 2AAE AR 23X 949 Hamlets Opheliazh AH43tn @, 1
o] AL olF FY & YUY Aolt}h. 1 oA &4A Eoi7t H WA YR
oA 27t dehy oz YA FgAR £02 Ophelia® AHF3x AUE

g g A 2 5 At

Ham.: I lov'd Ophelia; forty thousand brothers
Could not, with all their quantity of love,
Make up my sum. -What wilt thou do for her? (V, i, 270-272)

o]2 7 93 Hamlet® AAL Horatiox ZeFxn oldldl & & JAE &
d, A AE 28X E E ol Ophelia®l romantic lovedld & A=7tA A}
P& wrx 23 AJAolr)d, o]AA HoratioZt AU ZAE 3 € &5 UL
Ak a8y gAtEE AHE AYE IFTAE 7SS HER 28 F A
Z 9g Yo HEXE ¥ #rt o] A3 Horatior: Hamlet® weldiyz, 19 F
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WL EAolR 2F FFF AN HA A9 e 2AL F3, MEE

2. A A=R3 Hamlet

Y A AE Hunlerd AT 3 AL ¥5 § T3 Sig 9 o)
@ st gl doid, 2t 2% Biete £ dstu Wi

Ham.: I am very proud, revengeful, ambitious;
With more offenses at my beck than I have thoughts to put them in,
Imagination to give them shape, or time to act them in. (III, i, 134-137)

g7y Z7] ofujx] E&o] AR7)dlA "Adieu, adieu! Hamlet, remember me.”-
("2 gle], & o, #lo}, UE 719s Tde”) (1, v, W e Lol AH
AAY 33 oy, a7t ofFA g Wys #HE 5+ JqRAE? od7)4A
AztafoF & AL ghostE: @wd) EHoz B ¢ 2 Aot} o]& Hamlet?)
°o“‘°] A8, 7‘39494 282 gof 30, a7t BFo AAe] Hojd o yEhA 1
2 QAR & F+ Fxg o7 F Aoty HF Hamletol Al BF =E W &
‘3. ME, Z7) °]“1‘4t AAME den 47 AA FE FE 28 P 3
o AAY 2A71E A Bl e ZAA o7k & Helth 17 WA Hamlet
7] 2R A Bt A7 o] Erie oW ERe] o] oFiA olE A
TEA9 AL 3= =Folt.
Dr. JohnsonZ& ol& “FAFTLE AHAEL FHA FE&3te AHFo] oYzt L&
b= Abgoletn @t m “I1e) FE({FIE)E 7t 9= A 24 a7k 7
b 9l He AL Opheliadl Al (53 28 AR FHolAw o gyed
< A% Aottt n LT
Charles Lamb®] 33 Shakespeare¥] =2 48 E7H5E o|gtE X Hazlitt9
“Ele AR, AT ZFE AL BHe AL £3] Hamlet®) 43
0% ®B7] 4th"2 3 2L By Fo] e Fo2 ¥MES ste 99
thld) g2 7jHg siA7A A HE olE9 | 2AF
AC. Bradleyl A= tA uveEly Ut Bradleys o3 2 $£48 W A

o gk
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HE

‘A7 Ao FHEoREH B ANE TS AL BYIAE 27 e $EFo wmAYS
WAk 15)

13) ZA20, op. cit., p. 54.
14) 220, Ibid.,p. 54.
15) A=, Ibid., p. 54.
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3. gAF2)zx2 Hamlet

Hamletz @87 aboln, #5792 do] stk AX otg #E 3
3 H¥3 Y o)t Rohus) oldrh. 29 AgBe Yoz yPHos
5 ¥ Aol

Ham. : Ay, sir; to be honest, as this world goes, is to be one man
picked out of ten thousand. (IL ii. 196-197)

2 % Hamlet A71A0E 9oletn AR ¢ 9QqE7k a7t 2
o

“The moment one inquires about the sense or value of life, one is sick”(Freud)1%)
gt 2 ¥, Hamlet AN E o}F 7HX7F 9l EA1Y Aol

Ham. : What should such fellows as I do crawling between heaven
and earth ?
We are arrant knaves, all; believe none of us. (III, i, 136-139)

Hamlet®] Fol& Ophelia®tel 7tds Ax=2 ARSI, 2822 A7dAE o
HEZ BEdcn Red ©9Xx), o}F AL B2E ‘uiR’glol Al&d BEX gn
Opheliadl A 2= wide] HAAY AZtsta dvk 233 & vidge *éﬁ}ﬂl
A Qe FUYoE JEE Uit A ZEM A4t RE AalE B3 Ho
Z R sy 1A god ¢28 A7A X 39, 23 "HlE’ gho]
A7) ohi7l vlEe WeE AR FE3 TE GUANE LA ZE: H§m,
B 3 &4 7 doke T2 WEEHO Jdoh. 94714 ‘monster’ & F-Qlo] uiEy
T FHE Aol goe EojYrt, ol A AY] ojmyd dig &1394 24
< Opheliadl Al A-&8A W Be RolA, 2z 27t £AHA 28 AL opyr}

Ham. : Get thee to a nunnery, go; farewell.
Or, if thou wilt needs marry, a fool;
For wise men know well enough what monsters you make of them.
To a nunnery, go; and quickly too. Farewell. (I, i, 147-150)

Hamleto] ol A Horatio®} Marcellus®t &7 #%2 3L 7iddn &

16) ZXESH, “A note on Hamlet’s Revenge”, The English Language & Literature
45, T Fojg2ets], 1973, P.81. (U])
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But to my mind,- though I am native here,
And to the manner born,- it is a custom
More honour’d in the breach than the observance. (I, iv, 14-16)

@A A7) et ARES) hEE v A7) AN HetolRE HE Ko} ¥u
A9 Hamletol A4, $8E vEIR BQE AAE Mol W71 Eohe 19
dRd £9H LT, DA 4TI g 4 F Ak

4. AEF)AZA Hamlet

9o A EA% E7tx Hamlete] 4L 2= Hamlet7} AEF 9 A existentialist)
2t A8 ol24 dt=d <AL %E} 2% v}X] Franz Kafka, Die Verwandlung
(1961)9) FAF Gregor SamsaZl A7) WAHE £ A4S =7e AAME, 4
Z9) z}7) o}W A 9] ghosts Hamlet®) ¥4 T dEQ Aoz HE o] BT
& Aoltl, AT sx “F&o ALolm, ode XL i, 163) °IAD
Hamlets 9 A2A] 7t : 22A "ZAo W7t vhale] Fo]& o], J4
o £A%E L5AVIE © TIISA ®BA, 4 AAE SEHAA, olRR -’F?ﬂﬂ
ARYAE FFH EY AR, A d7] FFF AAE, HEse 3L I
T, B g HEE olZAAR A AR, v ARl F& AHAHY =
7)gdolg] golgk HolA“ (II, i, 311-318)¢ 3, AL "EF3 #L" (I, i, 262)°]
3, "F R AN Bl A7ke Fow Fg)d W3l v "HA L) A,
i, 323)2 Yot =AR K ¥t Aot} o AT FAA Rate HEY HE
54 €3 U+ Hamlet: 71 £9 299d 4738 29 +38% "To be or not
to be’ EWMA EZsn Utt. Jan KottAe= 29 AHA Shakespeare our
Contemporary1 X "to be or not to be"E ©o|FA A3 At “To be's 1
7} 29) ol¥x|e] BE 93td ¢4& T AL oJusta ¥kHe 'not to be':
#ee 75 AL =¥ ¢ g gD
Hamleto] B33 FT2o o2& F83% Y9A2=24 Hamlete] 3PS A7 F

stk Ml zvloje] MFEAM ohe FAF Aoz 2H Yoz wAsAY
e FAF AN oW 4AH FFAN FUIAY Bk 2222 ofw Pl
E 482 a8 T3 A 9T - 2 22} Hamlet]q @49 o
& Hamlet#h o}7@ #A7 9tk o2& ool tah4 Hamlet 23 29

17) Jan Kott, op. cit., p. 62.
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by ote) EAel YANE FARTHE AL FA) om@th 3HF T4
ote) AAE B49) 487 ¥k 227t 744 et Hamlete] B
2% B4 X gve 19 H3L gNe Aol 4L AL F 3
. etez ¥HY ENE by AQY. T BUNA o) EAE 2ARE o
Hamlet& oto2 ¥ 2z Evax @g Zohs HIAHA ome) RAd A
o9 WAL ARG ARe Ade) F FALAZA FAL0] ¥1 Yt VI
Ao EASE te2¥H EVHNE AT £ FRAANE ¥tk 23e o
Be) 24 oulstdl o) FANE TN el Ak I b ¥IHQ
EgozA oo AAL, B st £38Q $Ho2A oo U F59 I3
g gulag. 234 T4 oM T4 vEe Bt A7) WA EAsE
B2 HAe Bad 99 2y 438 R0 gold ange g% =A%
t wE Bds HAo] BETh Hamlete 123 549 HAolA0T & 4 Ak

5. A%44lo] 21 & Hamlet

o8 712 APo g nFo] £ w Hamlet: AL 3 4L olgx UA &
RO a7t 222 BEE #A BIE olfE ©A AFA Addole FFH7L
7HAE FAE HE 47 wiolt, ojHE vt HH}L &7 e Azt
g B7) oalg Holth. o] Zo] HolA Aol 71F5urt ARt A A
e 4P 3z oA, 715 F_F RSl AY g4gle]l BARR A
At 283 E7E AL o] F9 FAQY EFe #IL V5L wEd o3y
= At o)y Algavo)s o]d 7|5uHQd 829 oJuAHQ 84F A7) 9
TSR AFAAZ AHE3 BAGA FrAAF olor| & HAANA Wied o
o] Al A& Hold.

o)W A9 AL Um Y+t Hamleto]7]lo] A5 F& Aol U Al o
#e w72 gon arz Fwiy 9 F o] Hamletd ‘AE9 ¥ 'L Claudius
o] <ol FAE fPer AU ol X AAA FHIF AAAo|H Fo4F T
Mgo)F AL ¢ Hamlet/} oi® 7139 @ P& 34 Hof =X AN d 94y
o] AL IALE dold auywt ko] EES AR &S AR As
Claudiusl A= B DA (FBAEIT)A0] FHuZ, “2& ad2 Y74, ZE Al
o 2 38 gAY’ AV, i 16) 25 7oz Asor €dxn 243 A 7A€
t} 2y o]la YPANE AQEL o} F FIFI o]FE Qo] FEd) HAZR F=
At ustd, T34 Hamleto] 98 29 FNEL 795 2% Q1A &
£ Aol7] W&ol}. ‘

o]d Hamlet Al @A EFute] AFEQ 2 FgozAe ‘JPFFH YPF

18) o]A %}, “"Hamlet As a Scapegoat”, The English Language and Literature 25,
hF g ol B3, 1968, P.19.
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o2 kol A Wolth HEHH o] I& oA BHL T3 WBm Y& Aol
ol A& Hamletol Al 3t EH9 R ZolA TR A
I am thy father's spirit;
Doom’d for a certain term to walk the night,
And, for the day, confin'd to waste in fires.

To ears of flesh and blood. -List, list, O, list!-
If thou didst ever thy dear father love,- (I, v, 14-30)

q7)H SHESY ClaudiusE FLo] obd, 799 230 AF e A w
wal= AR, whde] 27 ojWUE Claudius® TEA) 1A dlA Hojut 347
stn) Mo 22 ojne ¥ 7bx wiez s g

195% 81-958 14 HEo], Ao axe) FHe By
&0l Qo0 AR AL YE ZE AL MR o
e A71E 3 Fo FA gong AN HE A
9 B4 A %A F= B R JRYE= 1S
2 23 Elol2E: otk AFAHN Fm :
gxo) o5t 7t FUEFL £HE) WA N AW A== HolH, venial
sinChFE)S 99 24 F st 2o e w dojuE: RAelth, AZGolE B3
bt 427, o= i Y o7t 7tE Aol:, ALdE I ¥R hHA(AFEA)
g e Eoln, 23 EL ¥AL th £33 AL WY FESL A9 74
B3g thated AREA W Ao 2 F AE Rolth. Hamletd) olAE A
AL N BAS NFugdE Foltk AidAe HE AMFHE 59 Fde 3
Zoz Aol Yol Hrb YolATtn AN BAAANE WAL HE AL o}
Us 242 A dolds Bt} £ ALo4 ARAsE Kol HE Ao
th 2R o] Zd A $EE olyd vlTe] EMEG JujE JFo Folof gt
“BA & wlEst Dol EdE Ao E@e Halst Aok (V, i, 218-219)1 AEH
9l 22 E 231 UE HamletS “opWAE Folx, S S 7488 27t W) Yol B
UEREA W g olg Z2¢ T2, W B£2 X 8L 2y oA B
£o02 A wE Aol uwgd Yojn, T A A o] ol AE
742V, i, 7T1-75)8 3 A7) B5ol AL gesistxn Atk 2222 Hamlet
29 oriye) FAZ 7tE £ Claudius® 474 9 & JYedsE 273

Zolx @3 1 ARHATE AL Ff AAY o)2oM L= g7 a7} &
Rog Zolgdn BE A Euke 938 oz a7 vgaE dA3H 738
2 3}7)

el
X
=

2

Hyel A a7 @

Yo Ae AR

=]
AC)
2
)
It
(B
i o2

£

o
—_—

A% 28 FHZ BE Qo] © BISTHE AL G ALTANN B
ik,

X WP Koo
4
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12 XHRREMIAR R (B198)

Ham.: Now might I do it pat, now he is praying;
And now I'll do't~and so he goes to heaven;
And so am I reveng’d:- that would be scann’d:
A villain kills my father; and for that,
I, his sole son, do this same villain send to heaven.
O, this is hire and salary, not revenge. (III, iii, 76-82)

2 nE Claudius€ FAE L ol & ASez BUAGE gS3 2o
ZA 2Aste Aot

Ham.: No.
Up, sword; and know thou a more horried hent:
When he is drunk, asleep, or in his rage;
Or in the incestuous pleasure of his bed;
At gaming, swearing; or about some act
That has no relish of salvation in't;-
Then trip him, that his heels may kick at heaven;
And that his soul may be as damn’d and black
As hell, whereto it goes. (II, iii, 90-98)

oA &9 ClaudiusZ 3435 “HFRIE X XAV, i, 5D3A 3=
Aol 7} viete HF F3Q Aol o]RAe] uiE FAF )R] Hamlet?l v}
T FAFAIG ¢AdEs,o Aoy, o] BXE X3 e FAHAA fEH=
a7 AdAe] gla $REEE Ao R B & Aol

383 Claudiusg 39 ARG A 2F FolA e AL ¢AEFR & 5
JRE7L st gAFs7IE g PE Aol Ant, HY P& opg &} Ao
22X & & Aol E + 2o, Claudius?7} HamletZ &5 F33HA Laertes<t
AFSAE 4 79 ¥& AL 393 FH 2108 FAGE Ao, 237
B Eo] Hamlet’} vletd HAHe) ¢AEFE AdER] Z2A W, Claudius?t 7] £33
AL o Fole AEte Y U2 Aolh.

Ergs 399 759 AN gefFod MM oZ uisr] wfFo &
@3 & e Aol shAIRE, 22y Hamlet®] AR AAFAFC] FAA BA
o F g AZAQY Aoty =3 FEFets o] o8 A S WHoEA o3
F ¢lo] da ATl stdets, o]+ HamletxtAe] 2% 7M1 20E #FHAA BY,
23 H54E& ASFH WESL JYUE Aot

ZEH o2 gAFoAol £HAQ] Hamleto] $HEFTE 7= o, 1
7t AR 7)13E &SI e FANNAM, § F9 it o}, FAUE A
H3li o]E APt nTFAM BES FAZ AL Aotk fAod mAn
B9 Ao slgoe] FARAINE HEA Hi, BEF7E gHolEd, 1AL YA 2B
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o AG@cie o] &ulwtAQ o] WX A €ch. Hamlete] “2HE Falo] 7o
23wV, i, 385), BlSRe] Yot e Aelth

6. £74332 A4 Hamlet

Hamlet= #4351, J&sn, 4o B2 ,LH FHols, 71 23, 2A7E
AHoln, 15381, o]7}Holn, LH*JX-‘IOI *s‘ o 4, n4Ysn WYz
&717F dow, Zetojert s, ZﬂtHX—i?l i& E%ﬂﬂ“b FATHIY

AolX AdFRAKe] Hamlet> E3) oFd A 2FAE Azt KA, #
Bl deha o v vA 8% A9 o fEel 553 244
EqEE o5 F42 FA3E A, AFEL A BEF 28 wEEY A
TELS oviE &3 glern], Hamlet AMME 18 g4& F3 ok 284 2=

Jé

o

m__

i)
L

Why, what should be the fear?
I do not set my life at a pin's fee;
And for my soul, what can it do to that,
Being a thing immortal as itself?
It waves me forth again; -I'll follow it. (I, iv, 64-68)

Bz wad ¥ g2Hn @ Horatot #%° 1% 9¥d ¥a2
237 HAY, FEOE 027 ¥4 EEnn FwANW 1& EX Yo
gol, £ 7bAl Zo] €A 1t 2L MelS7A e 9T

0

%
4 &

My fate cries out,
And makes each petty artery in this body
And hardy as the Nemean lion’s nerve.-
Still am [ call’d;-unhand me, gentlemen;-
By heaven, I'll make a ghost of him that lets me.
I say, away! -Go on; I'll follow thee. (I, iv, 81-86)

Nolz 54 AE gtk erldN $HUE e FAASMA ¥

Ahe Hamlet®) 99 2 4 itk web a7b vpeksin 2@ 44
B olgF YFL AY F 9e Aolvh

gl ol A ML o] Aol £2H7) A%, Hamlet 3ol @

t 24e AARA Fao, B AUS B o FES 456N AZ

Kol
=

B oop W

& Jo oo W
2o K
g

i

9) ol X, “BRANA slojx el Hamlet?] ¥ - Hamlet?} Stephen Dedalus$)
¥ -" The English Language & Literature 19, 3t=Fdo|d- 2313, 1966, p.21.
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14 XHRBEFIAR RICE (B19H)

Haste me to know't, that I, with wings as swift
As meditation or the thoughts of love,
May sweep to my revenge. (I, v, 29-31)

A7) §F9) olobr|E En e FHE aUE PFoE &7, BTE Fed
£33t Hamlet®] 45332 53 ddo) e ok 879 FHLE oo
717t 2853, Claudius®] 78 W Fstn A& Rold 97t F2H7) AR
Zt Hamlete 7)) 7hg4ol Fol & dzol AT A4 A=y =8

=
Oh my prophetic soul! mine uncle! (I, v, 40)

AL 19 ANY YUYL BelFE F& @ A7t Y Aotk
$9e A7 HAY Claudiusel o8t S483, Sas e #4 233
feg T2akn, AhA7] Aol Hamletol Al B8 AL B¥ a0

If thou hast nature in thee, bear it not;

Let not the royal bed of Denmark be

A couch for luxury and damned incest.

But, howsoever thou pursu'st this act,

Taint not thy mind, nor let thy soul contrive
Against thy mother aught: leave her to heaven,
And to those thorns that in her bosom lodge,
To prick and sting her. (I, v, 81-89)

H
N?‘J
<3
o
_\'1_

o] ¥ %ol Hamleto] +33}7] g W&ol £&FH] ded F
Ath.  Denmark® 29& E9¢ TH¥e Az wneEA wIHes AL, £
ClaudiusE AAEE ndct. 2y obfe 1 g ALARE v}

AU 2HAA HE YA ETEF FRI}I Ak o] FFE WAl @M &

HE ol
Murder most foul, as in the best it is; (I, v, 27)

g1 ¢ o= g "Taint not thy mind"E Ao ¢ZA3}EE & Aot o
1A SEE WgsA ¥ BEFE 93 ASe] EEEY At ZA4A HE
Yslx ¥+ EFE Ydsa e Aotk ol fH9 IHE FAHE <R3
2 & w, HamletolA #3¢ JF71 g o3 AQ7te 53 IAZE & A
o}

Hamlete f¥°] Ale}xjxl =2 5, 19 3z 7H7tE 3 4H
o W0y, Bz ) ESTe F4 S-S JHreE ol
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O all you host of heaven! O earth! What else?
And shall I couple hell? - O, fie!- Hold, my heart;
And you, my sinews, grow not instant old,

But bear me stiffly up. remember thee! (I, v, 92-95)

tm

aenE B4 24 gdss YU £30] W B o)) RE A 7)o
4o A9 QA A2 AAHE, 228 delmaAA @] Asto] £UA 4015
7% g},

Remember thee!
Yea, from the table of my memory
I'll wipe away all trivial fond records,
All saws of books, all forms, all pressures past,
That youth and observation copied there;
And thy commandment all alone shall live
Within the book and volume of my brain,
Unmix’d with baser matter: ves, by heaven-
(O most pernicious woman!
O villian, villain, smiling, damned villain!
My tables, -meet it is I set it down,
That one may smile, and smile, and be a villain;
At least I am sure, it may be so in Denmark: [Writing]
So, uncle, there you are. Now to my word. (I, v, 97-110).

]z

Z

<

f &4

)
i)
o
>

-~

9)
94

Ao
v

k.

2.
=2

oL

N =
i

o

g

S g
2

o]

S EZ3 Tolr}, EIo A dF 29 AR 13A
E4E st Z2AE oA oA FAajAn, o2 A £
A ute] ofygl, 19 A4 AFE HEZE AN FAHolgy B

HamletS 51Zo}2 Horatio®} Marcellusol Al, Sl 250] 499 £
3 S d 299 Az 2ol ® A A4 B3 LA ¥LE (A F
L3ty WA 7ER] A} Zig °]°1’\‘] % A7) o2 “antic disposition” (7]
AF)E AT 2, 2 999 Bl FFoAE o= A FA EEE )
Al AN T 7)o A 29 ézi‘} AAE & + Ut

H
y T

)& Hamleto] A FE8 Folold st Deol7lx A
o

2
49w [

X

Y

N
r
N
10
N

=]
e Ay
r g
d

Hl 2
[ A

As | perchance, hereafter shall think meet
To put an antic disposition on.- (I, v, 170-171)

2899 Hamlete &) §&9 23831 x17)9) $15o) Dol Bgx)7)E n@sn, =

20) 7233, The English Language and Literature, "Hamlet z|® 7} -FQ132] A4
& FLLR-, Mg, TFPAFEH, 1971, p.53.
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16 XHERREFTARE RIE (F19W)

“antic disposition”"& H¥A RETn 4 JEZ? A7ld diEtd o] &

Exl A olFH sigE AFAFEX g3 Aot ¥Le) 2F L Claudiuse] 94
AP Z}7)19) BEAGA o] AR Fate AL W) 935 ddz "asids el o
W3ttt “antic disposition”& SHALEo] UwrH oz AZEI glReo]l TdF, 9
EoZ HAFAE ) FEFFY o) B o] E AL HAS) o33 H9
g Folna A AT PF ARE dAE Aol 2 FHolgtn B & AAGY.
AL %34 g3 vdeR ¥ BFE sysieEls 499 39S ARy
o] o] FFo] htd T Frx 9 o] 715 dH, Hamlet2 FEHE whd ¥
FA ¢ S22 T34, Horatio7}

These are but wild and whirling words my lord. (I, v, 133) .

23 3 glKe] IFENAE o AT dstded, AAA FE
FAL JFE oA Az B2, goEx OA 28F )9 g5, & A
AE 2e&ga Az Aojgln B F£x QQth2Delul “antic disposition”ol & ©]/%
T 71X 9 9uj7t o WEH tn BE Aol & Aolt) 397t Hamlet2 A
710 A K€ gFE Ay 7hEe] FiO

The time is out of joint: O cursed spite,
That ever I was born to set it right!- (I, v, 189--190)

Goethe: ©] ¥ E& % £ Hamlet®] 4AE& o= €47 0] vz B3,

“To me it is clear that Shakespeare meant,

in the present case, to represent the offects

of a great action laid upon a soul unfit

for the performance of it. In this view the whole
piece seems to me to be composed.

There is an oak-tree planted in a costly jar,

which should have borne only pleasant flowers

in its bosom; the roots expand, the jar is shivered.”22)

g @3tz A%ded 29 Hamlet®S ¥ atglty. 2]y Shakespeare?t ©)
Fol4 BASET AET Aol THael Tl 2 ATt ohde Bt
uper 9] diAbel A Hamlete] &}7]9] o) Ajutefo|r} o482 3uE ¢As
Aok BE AL §A v 238 o Atd 8719 §HE AWRAT AF
e RAg Azt ZANE Bt 2 e AolEn AT & A

21) 233, op.cit., p.53.
22) 2B3F, op. cit., p. 54.(AYL)
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ot}

Hamlete 9202 #& F 79 #F3, T $99 =& o} T
DenmarkZ Zo}2th. 7F 4%l Horatiodl Al st= 29 9sid, aT
Rosencrantz®} Guildenstern©] Z2t1 QE 58 EMA 9] IME Aol B3 9
o] TERHA 2AVE AP Eee lﬂ%p- gz, F uiukixle S HFsiEe W
%Oi g & g2 Ax¢ wE F 2 gLl dFMe F48 #A O

= AY WA 1w Hol 22¢dH, 2 -,-7} w7} dojA A e &4 HHE
4 ¥27t 9 oy 252 Hamlete] AES 4 F48] Denmark® 18 4
ojt} Fr}. o]y YL A FUol Hamletol FF XHAls 19 4A9 oY
Heg $-gdA BAFET 94 9 IME uH A7) F AFe) 29 AAS 2
= Horatiool Al ©] A 23t}

Sir, in my heart there was a kind of fighting,
That would not let me sleep: (V, ii, 4-5)

2 AAE ety & 19 AdE 487 & A Bolth o]olA
2t o) BXE uHA el 719 B st Bt

Rashly,

And praised be rashness for it, let us know,
Our indiscretion sometimes serves us well,
When our deep plots do fall: (V, ii, 6-9)

aE A7) A 27l PFo] FEREANA Y& Aoge HE AU AAR AL
2 19 33%03]‘: FEE3D $53FHQ Wo] ¥o] drl  PoloniusE & o
5 a9san, £ A¥Md Ea Holezs FRg §% 94 st a2t
ggak diake Hl PE7te 2= oln, AAle AA o3l AF ¥Hg we o
| P PFFoly A FE MEA F& HF G G XA =t
Aq ety @ F 892 Al E U ¥RE 2% 235 oA spAe wx ¢
=t

Why, man, they did make love to this employment,
They are not near my conscience; their defeat
Does by their own insinuation grow:

"Tis dangerous when the baser nature comes
Between the pass and fell incensed points

Of mighty opposites. (V, ii, 57-62)

o]RAL FE 7] Ad ol a7t olEAA dFT HAMAES RFAA Ldte

rﬁ-
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18 XHGRREFTAR RICE (B198)

dAbs DA, DTS I e AN £437 B 19 ¥EF 4F9
Jwg @ ol 331 Aot

m. 2 =

o]/ #zro] Hamlet?] E&ol I ERsnx v 28$ 438 £438 B3
of Bad AME 19 Aol MR s s g AYs dedA ves, 1
o] QAo od 3 5AEL Ho3n A AdAY 2AH 7?1““}]5]1‘\: B4 94
EAsn JSS B av I AL FFF Wig & %}7:] Qo =
o] B2 WA orjadd FEHd k. a8 £3) 2§ $€F AR
vee A%l Ad. a2y $&o] 19 A & Fa¥ 54 ]"4'“" B71E 9
gk #eAdel 23 digtAQ v E33Y 39 £L8 Y AFHAES
o e} Rofjo] EE & B o] I FAHAE Bzt FAA
23L& Zoprhal HAFTE ik QHE opHd 39 FALNHA dES A
o olEEAN, FAZA AAY F3 HEHE HSOE B3 7F -3 AL 2
3y Fdsida & Aoty gy v HAo] &% AE oplg. e
Horatio®} Zo] AZd = QE IAFdAE dAv 44 d3y, Fdaes I
I 2e o9 gle A7 g de JALE FHE ojor|¥ £ A #HEH
A 7tolr}.,

I% AT AE gedE ¥BAFAAR] A AW EQAAH =L tE

g5t AHE A & ol FBF YA o7k Frt. e W
IR uYHd M “]7—*] 244E Ad Ao, o7 59 LA HoAF
1) =1 A48E A ""“7}01‘3} a8y g2 iy
2o Alne] oz Sguasn z7|dA REiE B4 AlHL XAAFE Y
%31}°]E}. 17‘3 —‘?—.’1‘-%°] FA9%tn gErtx] 2= & gRIe FHS HAFEl 2
74, €3 94390 FFe= LH“J”]'ZF 33 158

< FE AgE A A3 F47 IPF, 28
Ex AE 2R By Folv 9N, sHHH
2 99 ANE uHA L, A7E F59 42 59
8 7t F 2TolEs o AZ Hue 7198, 28ln dadolA Laertesst
o] AEAgd #3) —6-31‘7‘] 2ol 7 E2HA FAA s Ho) nA

g Z 50 E AXF v A9AdE 7HH 3 USE E 5 oo

1% HoratiodAle JAY &2 AASA diss wiss3 22 A A7E

kX stz 7pAE A e FAHOE #9dtxn 7IW 3o} Rosencrantz®} Guildenstern

Slge4ol 2 Aol
% ol Fol zm P
@4 Holz et §7), £

/‘\l

23) T.M. Matterson, Hamlet op.cit., IV, iv, 202-209.
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d dAME HSos MEd $AHCIZ gt oA 2v' W Aed |
A gk Ao g FAde ArE TNt Jol AT AF AEI =4
Z o3, Polonius A& ok79 W45 H&3, wjitxz @ F dF9] dsiN=
o] o] A AL A F2E XFL Y4y, 21EE ANE BUIkE F3IE
7h8 & @7 ged. 23 Ay xE 7jd dB A7 AASA g
O% AEHoE AME £ don, = o 5 gtk Opheliadl dig A3 £
742 WA AT TNunnery-sceney A BEXol JIWE #IZ 3 TEIHN AFE
= oLQ_ ) =1 :g.b‘ o] A] —;QJ-J_ LgX“"‘]-C]-
de 9 JAE & RE AER vigo] ¢Hdta v M IHle) EFS @
g £ IXHZ] 28 AxZ £33 dx ok a3y FA9
9 A AdME dS HAIY e B3RS, £
AARAE AT e AMARO] wel 9 Ae] JhEg 23 S o)k 3
th € 5 7S AR, F9 opAT FHAA tele] Aj7F doj ==
Ax dE9 gdd AL Aden, 28331 GEdHA % golgt, 1 F
Bt AFse de] JAret AAE WF MG AZs
&30, FEHo)n, HAHo g PFIrE ) e
AANY ERFH AMRE g v 3, B2 &9 vhg W
ol7)F oAl ol7| Tl & AL A FAr)E HFE: 93.7‘]‘3_ o] MAeles
gozA AT F Qe ol Aol ASE AQlSE AM|Fxztejrt. o]t
ol 18 A JolMd ME ReHR LJQ% E4& g F AUt
22X o2 Hamlet®) AZANA dBAZE Zo} BI)E o

9] 3o mety AHfAAR Wilse 438 YR dS
A7l = A% B2 24&% 9tk Hudsone 219 A

Z

)

=
=
T

|o r.?L
o

In Hamlet himself we have little less than the whole
science of human nature drawn together and condensed??)

gk BEAAT, 29 QAN FAEo e AT HAHL A AU A =2
o 2z = AHe|th. $-2= Hamlete] $-8& J—l- AR 2 439 AR
Aol7) diEe, 4% o oA IEZE Z2A FE Aelrh. ol#¥ Hamletd 3
)2 227)= oA Fo] 23 gy $aE 28 vt AAZSL &
T AL Aolth AIFEL A9, SEE Ful, HE Folx, AIRS 93t HE
A, 2 Abkg 913k U AYRY. AMRELS 49, 257, A 294 o

sl webe AEE B 2L HRE 9dte] $4L VEC 15L WA
stach AEe) AE Polstn AYe) wFsta W Ak a5 wo
e AAE A9 ANEL Fon 4}tk WS 359 @AY FUsd dE

24) 283, op., cit., p. 76.(AYL)
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799 7H8 dstel doliith AN # B B Feolrt st

£ 282 WUA o) AMEL A olAE Wt U o) 9
Aolth etn watsich® ol of ude] F& Eol Wtk Hamlete AZHY
of g g Zash thalsl A5E AW 47} Shakespeares] WA 5 o
nE, T £OZE obvt }z™ 4 gde Add 4FclPn Azay.

Ho ©
!

)
o

AF3
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25) Jan Kott, op, cit., p. 73.
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A study of Hamlet's character

Cho, Kwon-soo
Dept. of Liberal Arts
Kwangju Health College

> Abstract <

No Dane of flesh and blood has been written about so extensively as Hamlet.
Shakespeare’s prince is certainly the best known representative of his nation.
Innumerable glossaries and commentaries have grown round Hamlet, and he is
one of the few literary heroes who live apart from the text, apart from the
theatre. His name means something even to those who never seen or read
Shakespeare’s play.

There are many subjects in Hamlet. There is politics, force opposed to
morality; there is discussion of the divergence between theory and practice, of
the ultimate purpose of life, there is tragedy of love, as well as family drama;
political, eschatological and metaphysical problems are considered. There is
everything you want, including deep psychological analysis, a bloody story , a
duel, and general slaughter.

In Hamlet, there are a few characters, too, as in common people. He is alone
because his father died and mother remarried his uncle. He is too young to
experience deep moral doubts, but he is not a simpleton. He wants to know if
his father has really been murdered. He cannot fully trust the Ghost, or any
ghosts for that matter. He looks for more convincing evidence, and that is
why he arranges a psychological test by staging the crime that has been
committed. He loathes the world, and that is why he sacrifices Ophelia. But
he does not flinch from a coup d’etat. He knows, however, that a coup is a
difficult affair. He considers all pros and cons. He is a born conspirator. "To
be” means for him to revenge his father and to assasssinate the King: while
"not to be” means -to give up the fight. He is more than the heir to the
throne who tries to revenge himself for the murder of his father. The situation
does not define Hamlet or at any rate does not define him beyond doubt. The
situation has been imposed on him. Hamlet accepts it, but at the same time
revolts against it. He accepts the part, but is beyond and above it.

In the process we can see his characters: He was in lone situation, and was
a perfectionist. He was a real religious man, but he was the obsessed for the
Ghost. He was an existentialist and so brave.
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